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FADE IN :

EXT. BEACH - MORNING

In the deep blue of morning, the long grass parts to

reveal the soft sands of a deserted beach. The sea rolls

in gentle waves. This vision slowly goes out of focus.

DISSOLVE

There is a woman lying naked and asleep in the dunes. Her

hand pulls through the sand as she wakes. She twists her

body to rise. The sands shift and fall slowly from her.

DISSOLVE

She stands unashamedly naked, and gazes out to the sea and

sunrise. Tears well in her eyes.

DISSOLVE

She walks to the sea, stopping as the waves break at her

feet. She closes her eyes and runs forward, diving in

when she can run no further. She floats serenely for a

few seconds, and then sinks down into the dark water.

FADE TO BLACK

FADE UP FROM BLACK

INT. BEDROOM - MORNING

We see the same dark-haired woman lying on her side in

bed, her worried eyes staring out. This is ANNE LEES, 30.

A man leans over to kiss her on the cheek before getting

out of the bed. It is nothing more than routine.

INT. OPEN PLAN OFFICES - DAY

We see the same man striding confidently through an

open-plan office. This is PETER LEES, 35, ruggedly

handsome, filling his expensive suit well.

A bubblegum POP SONG that wouldn’t be out of place in a

Doris Day movie plays as he swishes elegantly between the

desks of his admiring COLLEAGUES.
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INT. PETER’S OFFICE - DAY

Peter rocks back in his office chair, and runs his hands

through his thick black hair as his sexy personal

secretary MATILDA places some papers on his desk.

He smiles a thank you, and her smile portrays a

bittersweet gratitude for such small affections. Her baby

blue eyes catch a glint of the sun bouncing off his

wedding ring.

INT. LIVING ROOM - EVENING

At home on the living room couch, rubbing her wedding ring

back and forth on her finger, is Anne.

She shuffles along the couch to move out of the glimmering

evening sunlight like a fearing vampire.

She hears the front door open, and rushes to turn off the

inane TV chatter. Peter’s in the room too soon.

PETER

You shouldn’t watch that,

hun. It’s so.. polluting.

Anne rises to greet him, confused whether to answer or

kiss him. She awkwardly does both.

ANNE

(mumbled with a kiss)

I wasn’t watching really.

When they break, a moment of affection as Peter strokes

her dark hair, and then..

PETER

You were sleeping!

ANNE

I wasn’t sleeping! You think I

sleep all day?

PETER

Of course not.

Peter puts his work folders down and goes to the kitchen.

PETER (CONT’D)

It wouldn’t surprise me though.

Anne silently kicks the couch.

PETER (O/S) (CONT’D)

No dinner!
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ANNE

You ate last night, and I’ve had

Tilda going crazy all day. She’s

just gone up if..

PETER (O/S)

(interrupting, facetiously)

I eat every night, and Tilda’s a

perfect reflection of her mother.

ANNE

I thought you’d eat before you

came home is what I mean.

Peter comes back in, obviously annoyed.

PETER

You could ask.

ANNE

(pissed off)

You hate my cooking anyway.

She picks up his work folders and throws them at him.

PETER

Hey. What is wrong with you? Be

careful with those.

He gathers them up with a stern look on his face for Anne.

INT. LIVING ROOM - NIGHT

Anne is curled up against Peter on the couch with her head

resting on his chest. He picks through the remains of

their order out meals.

DISSOLVE

INT. LIVING ROOM - NIGHT

At bedtime, Anne leaves the living room first. Peter

turns off the lights.

DISSOLVE

INT. HALLWAY - NIGHT

Anne trundles up the stairs as Peter turns off the lights

in the hallway.

DISSOLVE



4.

INT. BEDROOM - NIGHT

Anne lies on her side waiting for Peter to climb into

bed. As soon as he settles, she reaches out and turns off

her bedside lamp. Her eyes shine in the dark.

DISSOLVE

INT. BANK - DAY

2 gory-masked FEMALE FIGURES with shotguns charge into a

bank. They blast an ELDERLY COUPLE and a BUSINESSMAN to

death on their way to the counter.

BANK ROBBER #1 screams at the meek Bank Teller..

BANK ROBBER #1

Live or DIE!!! Money, NOW!!

The Bank Teller is surprised that it’s a woman’s voice,

and hesitates, but then grabs a plastic bag from beneath

the counter and throws money into it.

BANK ROBBER #2 kicks the dead body of the businessman, and

wafts her shotgun in the faces of the terrified customers.

BANK ROBBER #2

(Anne’s voice)

I’d love to kill you all..

BANK ROBBER #1

(running out)

Come on!! Come on!!!

BANK ROBBER #2

..but I haven’t got time. No

offence!

She laughs, and goes to run, but standing in her way is

Peter, pointing a pistol at her head. She freezes. Peter

reaches out and removes the bloody mask to reveal Anne.

She quickly aims the shotgun at his head and

fires. Nothing. Again. Nothing.

She tries to run but he catches hold of her, laughing at

her struggles as he totally overpowers her.

ANNE

What are you doing? Let me go!

Peter throws her across the room towards the customers.

PETER

You’re dead, darling.
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He signals to the customers to do what they want with her,

and the vengeful crowd pushes in around her on the ground.

From her POV, a tonne weight of people climb on top of her

until she begins suffocating.

INT. BEDROOM - NIGHT

Anne wakes struggling for breath. In panic, she throws

herself out of bed and runs out of the room.

INT. BATHROOM - NIGHT

She falls to the floor beside the bath, sweating

profusely, holding her heart.

She finally catches her breath in sobs, and gets a fright

when A SMALL FIGURE appears in the doorway.

TILDA

What are you doing?

A disheveled Anne looks up to see her tired 4-year-old

daughter Tilda rubbing her eyes.

Anne can’t think of an answer.

TILDA (CONT’D)

Where’s Daddy?

ANNE

(composing herself)

It’s the middle of the night,

pet. He’s asleep. I’ll take you

back to bed.

TILDA

I need to go.

ANNE

Go where, hun?

TILDA

Go!

ANNE

Oh, ok. I’ll be outside, hun.

Anne makes way for Tilda coming into the bathroom.

TILDA

(sternly)

Go to bed or I’ll tell Daddy.



6.

EXT. DRIVEWAY - DAY

Anne opens the front gate, and comes back up the long

winding driveway to Peter. He throws a small hamper onto

the back seat of the car, and then picks up a screaming

Tilda and threatens to do the same. He places her gently.

Anne smiles in the window to her.

ANNE

Enjoy your day with Daddy. Sorry

I’m not feeling well.

Tilda sticks her tongue out in a mean attitude.

ANNE (CONT’D)

(annoyed, to Peter)

You’re gonna have to talk to her.

Peter is non-plussed.

PETER

We could have her adopted.

TILDA

(jumping out of the car)

Daddy! Nooo!!

She tries to run back to the house. Peter grabs her just

like he grabbed Anne in her dream, but hugs Tilda tightly.

PETER

I was joking, sweet pea. I would

never do that. But you be nice

to your mother, because she

would!

Tilda stares viciously at her mother.

ANNE

Do you want me to cook tonight?

Peter raises an eyebrow and waits for Anne to realise.

ANNE (CONT’D)

Jesus, that’s not tonight. Who’s

coming to mind the kids? Please

say Celia.

PETER

Celia’s got a dance class.

ANNE

Oh God!

Anne pretends to take a bite out of the car roof in

frustration.
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ANNE (CONT’D)

Can’t we get out of it? I AM

sick!

PETER

6 months, darling, 6! We have to

be neighbourly. You’ll be better

by tonight and you know it, and

if you don’t come, well..

ANNE

Well?

PETER

..then I’ll invite your mother

over to spend the evening

anyway! She’s not as bad as you

make out.

(to Tilda)

Is she, sweetheart?

TILDA

I love granny!

Anne kicks the tyres of the car like a brat.

ANNE

(whiny)

Those neighbours seem so retarded

when I’ve seen them, like they’re

out of a catalogue or something.

PETER

You’re really a great social

example for your children.

TILDA

Yeah!!

PETER

(to Tilda)

What did I say, sweetie?

TILDA

(stumped)

Great so and so.

Peter puts her back in the car, and gets in.

Rolling down the window to Anne..

PETER

Just start drinking early so you

can cope with your mother, and

the neighbours will be a doddle.
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ANNE

Funny! Booze can’t kill the

witch!

Anne leans into the car and kisses him, to the groans of

Tilda in the back seat.

EXT. FRONT GARDEN - DAY

Anne wanders slowly to the pond in the sculpted front

garden of their large house. She checks to make sure

their dark palm tree obscures the view from the

neighbour’s window.

She sits cross-legged by the pond, finally relaxed. A

FROG crawls out from it as if to greet her.

ANNE

Hi Albert. How are you today?

Anne smiles and takes him up in her hands to look him in

the eye. She crawls forward to put him back down on his

rock in the centre of the pond, and stares down at the

murky waters.

Emerging from the murky waters is a baby.

DISSOLVE

INT. CHILDREN’S BEDROOM - EVENING

The baby is Anne’s 6-month-old daughter SCARLETT. She

lies curled up in her cot as Anne warily comes for a

closer look.

Anne portrays an utter disgust and fear of Scarlett.

As Anne’s vision blurs, Scarlett becomes a COT FULL OF

SHIT.

Anne retreats from the room.

INT. LIVING ROOM - EVENING

In the living room is Anne’s gruff and sharp-tongued

mother CAROL. Anne enters to find her re-arranging

everything on the shelves.

CAROL

She’s such an angel, isn’t she?

Anne shrugs a "whatever", and walks over to the shelf to

very obviously put things back the way they were.



9.

ANNE

You’re not here to change

everything around.

CAROL

Not everything. The things that

are wrong.

ANNE

I like them. Peter likes

them. So what’s wrong?

Carol takes the book out of Anne’s hand, and puts it back

in her new place for it.

ANNE (CONT’D)

I can’t stand you!

CAROL

I don’t care. Why don’t you get

ready for your party? Let me

deal with the house.

Anne wrenches Carol’s fresh flowers from a vase and rips

them up before throwing them on the floor. Carol watches

her with amusement.

CAROL (CONT’D)

I hope you’re going to show a

little more self-control tonight.

INT. NEIGHBOUR’S LIVING ROOM - NIGHT

Many glasses clink to a lame CHEER, and EVERYONE sups

their wine - apart from Anne who downs her glass in one.

Peter looks at her admonishingly, but then downs his too.

ISAK

Our new neighbours, Peter and

Anne Lees.

ISAK, 45-year-old schoolmaster type with a bulging beer

belly, raises his glass again. NO-ONE else does.

PETER

Thank you Isak.

ANNE

(whispers to Peter)

They didn’t notice the 6 months!

PETER

The house is like your head - it

gives the impression of being

unoccupied.
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The crack doesn’t go down well. Anne scans the

middle-aged collection of NEIGHBOURS as a snub to Peter.

Isak’s heavily made up wife THERESE - a size 12+ in a size

10 jacket and skirt.

Overtanned JEREMY - with the worried look of a man who’s

just been diagnosed with skin cancer.

His brash laughing wife CECILLE, who’s not so worried.

Peter decides to mingle, leaving Anne with Isak.

ISAK

Lost puppy.

ANNE

Excuse me?

ISAK

I’ll introduce you round.

ANNE

Oh no. Don’t worry about that.

Isak shoves another glass of wine in Anne’s hand, deftly

swapping it for her empty one.

ISAK

Come on. You can tell me all the

things you gave up for your

marriage while we walk.

Anne’s a bit stumped by the suggestion.

ANNE

Em, nothing, I can’t.. I used to

write I suppose. Bad short

stories mostly. Yeah, I don’t

think I’ve written a word since I

met Peter. 8 years.

ISAK

Personally I’ve given up porn..

using that is. Therese could

never see the point of watching 2

strangers have sex, and I

couldn’t explain it to her

satisfaction, or mine!

Anne laughs and spills some wine on the rug. Isak wipes

over it with his foot, making it worse and not caring.

ISAK (CONT’D)

She deprived me of my favourite

thing! Quite a sacrifice.
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ANNE

My writing wasn’t. Just there

was a time I thought there might

be something more than..

She looks around Isak’s unadventurously decorated room.

ISAK

What about your soul? That not a

sacrifice either?

Anne shrugs and shakes her head, and they both smile.

Intellectual-looking LESLIE makes herself available for an

introduction to Anne.

LESLIE

Hello. Pleased to meet you.

Anne is still quite bemused by Isak’s conversation.

ANNE

Hello.

LESLIE

Is Isak terrifying you, Anne? I

know he did that to me on our

first meeting. Told me about a

friend he’d accidentally killed

when he was 8. All lies.

ISAK

Shot him between the

eyes. Anne’s a writer.

ANNE

I’m not. I’m not. I’ve got my

kids, and Peter. Time flies.

She looks at Peter, who’s obviously boasting about himself

to a cluster of neighbours.

ISAK

And always in hours, not seconds.

Peter smiles over at Anne. She stares right through him.

LESLIE

It’s a tough one, writing. The

talented are the tortured, and

the utter hacks can piss out 6

God-awful bestsellers a year.

ANNE

I wish I could do either.
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ISAK

We should start a writer’s

circle.

LESLIE

Only if I can be Dorothy Parker,

and sneer behind your backs.

ISAK

I always fancied myself as the

rough and ready Hemingway type.

Leslie looks at him dismissively.

LESLIE

You in a bar fight? Take a gut

punch to that belly? It looks

like the top of a muffin

overhanging your belt like that!

(to Anne)

Anyway, I’m going. I just came

to meet you and say hello.

ANNE

We didn’t say much else.

Leslie smiles with experience, and whispers..

LESLIE

You spend too much time with

neighbours, you may as well put a

shotgun in your mouth cos your

life is over.

Leslie clinks glasses hard, and they both down the wine.

INT. NEIGHBOUR’S LIVING ROOM - NIGHT

Everyone is a little worse for wear as the party has

diminished to bare bones.

Cecille, an overbearing exuberant terror.

CECILLE

You would not believe it! Her

skin was hanging down in flaps by

the time the doc had finished

with her. It’s crazy what these

women do to feel better about

their pathetic lives.

Her husband Jeremy looks mortified.

JEREMY

Please Eel.
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CECILLE

Don’t call me that.

(turning to Peter)

Cecille, did I tell you? But I

like Ceci. And he always chooses

the Eel part. Idiot!

Cecille opens a tense stare-off with her husband. Therese

is starting to doze on the sofa beside Isak.

THERESE

We’re having a ladies day out

tomorrow if you want to come,

Anne.

She leans slowly against her husband, who ungraciously

sits forward and lets her fall. She pushes herself back

up, and looks to Anne for an answer.

ANNE

Yes, I don’t see why not.

Peter gives her a nudge and look to change her mind.

THERESE

(over-excited)

Great! That’s great. It’ll be

so.. God, I’m sleepy-headed.

CECILLE

Great, so that’s settled then.

Anne shrugs and the party gets ready to leave their host

sleep, until Therese flaps out an arm to catch Anne.

THERESE

(half-asleep)

Oh, I meant to say earlier..

Everyone waits impatiently as she yawns.

THERESE (CONT’D)

..that pond in your garden,

Anne. Could be dangerous with

young children running about.

Anne looks around the faces, and they seem to agree.

EXT. FRONT GARDEN - DAY

Anne is in her garden. She rolls up her sleeves, drops to

her knees, and pushes Tilda and Scarlett’s heads under the

murky waters of the pond to drown them.

There is utter glee in her face as they stop struggling.

DISSOLVE
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INT. ANNE&PETER’S HALLWAY - NIGHT

Carol is putting on her coat, readying to leave. Peter

comes downstairs from checking the children.

PETER

Such angels.

CAROL

Truly.

Anne angrily bursts out from the living room.

ANNE

Where are my cigarettes?

CAROL

(dismissively)

I didn’t see them.

Anne stares at her accusingly.

PETER

(to Carol)

Are you sure you’ll be safe

driving at this time?

CAROL

(having second thoughts)

Well..

ANNE

(jumping in)

She’ll be fine.

Carol gets the message, and kisses Peter goodnight. Anne

watches her leave with arms crossed.

ANNE

(as soon as the door closes)

She’s hidden my cigarettes. They

were on the table.

PETER

Of course she didn’t!

ANNE

Unless Scarlett’s started

smoking..

EXT. FRONT GARDEN - NIGHT

Carol, getting in her car, throws Anne’s cigarettes in the

pond. Albert the frog inspects them.
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INT. CHILDREN’S BEDROOM - NIGHT

Anne looks over both her children in turn. Tilda lies

curled up on her side giving off the appearance of a large

sleeping rat. Baby Scarlett looks skeletal and

discoloured to Anne.

EXT. MOUNTAIN RANGE PRECIPICE - NIGHT

Comets blaze across the starry night with the whizzing

sound of missiles. Two of them crash into each other,

creating a fireball.

A pallid, deathly Anne stumbles her way along the edge of

a cliff precipice. In her arms is a sickly looking

Scarlett.

Anne struggles onward, her eyes turning vampiric as she

looks down at Scarlett. She conjures one last bit of

resistance to her change, and throws Scarlett over the

precipice to save her. She stares down into the abyss.

EXT. NEIGHBOURHOOD STREET - MORNING

4 similar cars come down onto the suburban street from the

driveways of the 4 large neighbourhood houses. They pass

in a line - Therese, Cecille, Anne, Leslie.

EXT. CAR PARK - DAY

The 4 ladies step from their cars in unison.

INT. SHOPPING MALL ESCALATOR - DAY

The 4 ladies ride the escalator, and Leslie deliberately

pushes Anne off-balance to amuse herself.

LESLIE

(smiling)

Was getting a bit Stepford Wives.

ANNE

I didn’t expect to see you here!

LESLIE

Ah well, you can find

entertainment anywhere if you

look hard enough.
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INT. JEWELLERY STORE - DAY

Cecille and Therese head straight for the most expensive

line of jewellery. Anne and Leslie slowly wander over.

Anne looks over the shoulder of a cooing Cecille. The

ambitious male JEWELLERY ATTENDANT spots a potential new

customer.

JEWELLERY ATTENDANT

(to Anne)

I haven’t seen you before.

THERESE

That’s Anne. New neighbour.

JEWELLERY ATTENDANT

Anything you like?

Anne moves forward cautiously to the expensive array.

ANNE

They don’t have prices.

CECILLE

Show some class!

JEWELLERY ATTENDANT

We don’t price these items. They

are the top of the range.

No-one but Leslie ventures to tell her why.

LESLIE

(leaning in)

You have to ask. They’re snobs!

ANNE

Right.

THERESE

One day I’ll get that. Isak and

I married too quickly, so I never

got an engagement ring.

Anne cocks an eyebrow to a smiling Leslie.

THERESE (CONT’D)

All I have is this.

She shows her wedding band on a clenched fist, and hits

her side in frustration.
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INT. CLOTHES BOUTIQUE - DAY

From inside a dressing room, Leslie shouts to Anne, waking

her from daydreaming.

LESLIE (O/S)

Anne, could you get me the yellow

outfit? The one with the white

trim.

Anne dutifully goes off to the rails to get the

outfit. She returns to the dressing room stall, and

Leslie’s hand comes out to grab it.

LESLIE (O/S)

Thanks.

A shout from the next stall.

THERESE (O/S)

Anne, could you get me that black

business suit we were looking

at.. the one with the lapels.

Anne turns to go, and then turns back.

ANNE

What size?

THERESE (O/S)

(taking offence)

10!

CECILLE (O/S)

(from the next stall)

You’ll never be a 10, hun. I’m

sorry.

THERESE (O/S)

If I can wear a 10, then I’m a

10!

Anne wanders off bored of all this, feeling queasy.

INT. SHOPPING MALL HALLWAY - DAY

Anne walks briskly past the glitzy shops, hoping to make

no more stops. Leslie, Cecille, and Therese follow - bags

in hand.

LESLIE

Is Peter good with the kids?

ANNE

Yeah, better than me.
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CECILLE

How long have you been married,

darling?

ANNE

8 years.

THERESE

Quite young. You’re only..

ANNE

..30.

THERESE

I was still following the band at

that stage.

LESLIE

The expression should be..

playing every flute!

They all laugh, except for Anne who’s uncomfortable.

LESLIE (CONT’D)

Good to have someone that

reliable.

No response from Anne.

LESLIE (CONT’D)

I scare men away.

CECILLE

With a shotgun usually. Leslie

hasn’t always been on the

straight and narrow you see.

Anne looks for an explanation.

CECILLE (CONT’D)

She sups her wine from the rug

and not the bottle, Anne!

Anne looks for the truth from Leslie, who smiles back.

LESLIE

They don’t make bottles like they

used to!

ANNE

No, I just thought..

THERESE

(interrupting)

You’d be surprised.
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CECILLE

Under all veneers..

LESLIE

What are you hiding, Anne.. in

your fairytale marriage?

THERESE

Is he a Rock Hudson?

CECILLE

Looks like a Narcissist to

me! And how do you get love from

a Narcissist?

LESLIE

Have a mirror to hand at all

times.

Anne goes quiet and thoughtful, as the others stop in

front of an arts and crafts store, sniggering.

INT. SUPERMARKET - DAY

Walking in an unbroken line with their trolleys, the

ladies seem to take the exact same items from the shelves.

Anne is last in line, and appears to be having a panic

attack as the others move ahead to the next aisle.

Anne breaks out in an instant flop sweat. Her breathing

is shallow, as she falls against a shelf of teas, bringing

some down on her.

INT. SUPERMARKET - DAY

A strange tannoy announcement from a menacing voice.

MENACING ANNOUNCER (O/S)

Any offers for the woman in aisle

7. Any offers..

The voice drains away.

Anne pulls herself up and looks for the ladies. There is

NOBODY in the supermarket.

She sprints down each aisle in panic.

The latest aisle has no way out.

She pulls things from the shelves, but she’s blocked in.

She screams..
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ANNE

Help!

..and throws up in the aisle.

She takes a deep breath, and looks up from the splash of

vomit on the floor to find herself back where she was,

lying against the tea shelf with boxes fallen around her.

Leslie speaks in the next aisle.

LESLIE (O/S)

Where’s she got to? That woman

is cracked, I’m telling you!

Anne’s vision is foggy, but she sees glimpses of the

ladies through the shelves as they seem to talk about her.

CECILLE

(laughing)

She’s a bit feeble

alright. Raped as a child I’m

guessing.

THERESE

Nothing that drastic. A couple

of abortions, from running with

the wrong crowd.

LESLIE

Drugs?

THERESE

No way! She’s Mommy’s

sweetheart.

They all laugh like a threesome of witches.

INT. SUPERMARKET - DAY

Anne SCREAMS, and runs around into the next aisle, pulling

jars from the shelves and pelting them at the ladies.

ANNE

WHO ARE YOU!!?

Anne sobs, and screams again, throwing whatever she can

lay her hands on in a mad frenzy.

LESLIE

ANNE! What’s wrong with you?

Anne has no energy left. She collapses to the ground, and

BLACKS OUT.

FADE TO WHITE
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FADE UP FROM WHITE

INT. SUPERMARKET - DAY

Anne regains consciousness to see Peter standing over her

as 2 AMBULANCE MEN wheel her down an aisle.

Leslie, Therese, and Cecille look on concerned.

THERESE

Good luck, Anne.

DISSOLVE

INT. HOSPITAL ROOM - NIGHT

In a hospital room, a sedated and purple-looking Anne

tries to make out what is being said between Peter and A

DOCTOR.

DOCTOR

A few days, that’s all. And

someone to keep watch. We’ll

keep her overnight.

PETER

Thanks doctor.

Peter comes round beside Anne, and bends to stroke her

cascading black hair. Neither knows what to say.

INT. ANNE&PETER’S BEDROOM - NIGHT

Peter carries a sleeping Anne into the bedroom, and places

her down gently. She wakes as he tucks her in, and sees

her older sister CELIA standing in the doorway.

ANNE

I’m sorry, Celia.

CELIA

It’s gonna be ok, Anne. I’ll

take care of everything.

Peter looks at Anne for a few seconds.

PETER

Some rest is all you need. I’ll

be here. Just call.

He takes the slippers from her feet, and places them

beside the bed ready for her to step into again.
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He closes the door slowly as he leaves, and Anne hears

Peter and Celia whispering on the landing. The shadows

beneath the door seem to come together and she hears what

she thinks is a kiss.

Anne re-positions herself slowly in the bed, lying on her

back.

While staring into the ceiling, it begins flickering, and

a projection like white noise appears on it.

Anne stares deeper as figures appear beneath the scramble.

INT. UNFINISHED HOUSE - SUNSET (23 YEARS AGO)

ANNE is 7 years old. Her and OTHER CHILDREN of the same

age lie around on the wooden beams of the second floor in

an unfinished house.

The evening sun casts everything as an idyll.

Anne turns to PAUL who is lying with her. He takes a red

string from his pocket and ties it round their wrists,

creating a bond.

She stares into his eyes.

EXT. HOUSING ESTATE - DAY (23 YEARS AGO)

7-year-old Anne stands dumbstruck at the scene of an

accident. A child’s body is covered up by a grey blanket

in the middle of the road. We presume it’s Paul.

A devastated REMOVALS LORRY DRIVER sits on the kerb.

The smoke he has just exhaled from a cigarette is sucked

back into his mouth as EVERYTHING REVERSES.

Anne starts running backwards through the streets of her

estate to her house.

The front door closes.

Now EVERYTHING RUNS FORWARD.

The door opens.

A YOUNG BOY who was first at the scene of the accident,

tells Anne and Carol INAUDIBLY about it, and runs off.

PAUL’S MOTHER lets out piercing SCREAMS as she runs past

the house among a group of KIDS.

Anne sets off after them with a look of horror.
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CATAPULT FORWARD to Anne watching the dead child being put

into the back of an ambulance.

His arm hangs down from the stretcher, showing the red

string around his wrist. Anne touches hers.

INT. BEDROOM - NIGHT - PRESENT

30-year-old Anne gets a rush of blood and must find the

red string.

She climbs out of bed determinedly, but is struck by an

almighty dizziness and almost vomits.

She opens the wardrobes and searches delicately through

the contents of a shoe box - love letters, cinema stubs,

her teenage writings, small nostalgic trinkets, and at the

bottom - the red string.

She bursts into uncontrollable sobs at the sight of

it. She reaches for it as if she doesn’t believe it’s

real.

She begins putting it back on her wrist, when a muffled

VOICE frightens her.

PETER (O/S)

(on the phone)

I don’t know what to do,

Carol. I guess I could have

seen it coming.

Once Anne has the red string secure, she creeps slowly

towards the top of the stairs to listen in.

INT. LANDING - NIGHT

Peter hears straight away, and catches sight of her.

PETER (CONT’D)

Gotta go. Anne’s up.

He hangs up. Anne comes sheepishly into plain view.

PETER (CONT’D)

You shouldn’t be up,

darling. That was your

mother. She’ll be here in the

morning.

Anne takes this news as a body blow. Her head drops.

ANNE

I’m gonna take a bath, if that’s

allowed.
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PETER

Of course it’s allowed, but don’t

fill it too much. You could

easily fall asleep.

ANNE

(bored of the lecture)

I won’t.

PETER

Do you want me to make you

something for after?

ANNE

After? Nothing.

Anne waits for Peter to go back into the living room, and

then heads for the dark bathroom.

INT. BATHROOM - NIGHT

She doesn’t put the light on. The only light is the full

moon through the window.

She starts the bath filling, and sits down on the floor

against it.

INT. LANDING - NIGHT

She gets her favourite pair of jeans from the dresser, and

takes off her nightdress before putting them on and going

back to the bathroom.

DISSOLVE

INT. BATHROOM - NIGHT

We watch the moon in the frosted glass of the window.

Peter calls from downstairs..

PETER (O/S)

I hope you’re not asleep in

there.

Anne stirs in the bath, and tries to respond. She looks

like she has been sleeping.

PETER (O/S) (CONT’D)

Anne!

We hear him come to the bathroom door.
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PETER (O/S) (CONT’D)

Are you in the dark?

No response.

PETER (O/S) (CONT’D)

Anne, please. Answer or I’m

coming in.

Nothing.

He breaks the door off it’s hinges, and stands there

shocked - Anne is lying in the bath, and it’s darkened

with blood.

Peter turns on the light to see the full horrific picture.

He drags her from the bath by the waistband of the jeans

she’s still wearing.

ANNE

(mumbles)

I want eggs. Make me.. scrambled

eggs.

INT. FUNERAL HOME - DAY

Anne lies dead and pale in an open coffin while everyone

she knows files past.

Peter passes with Anne’s sister Celia. They take each

other’s hand, and Peter kisses Celia on the cheek.

Anne’s mother Carol brings the children up - lifting a

mildly curious Tilda to see her dead mother.

Then the Neighbours file by.

Suddenly Anne leaps from her coffin. Everyone stares in

amazement.

ANNE

(angrily)

You WANTED me dead, you fucks!

EXT. PSYCHIATRIC HOSPITAL GROUNDS - DAY

Peter’s car pulls up to the front of an imposing

psychiatric hospital. He gets out and opens the door for

a funereal Anne in the back seat.

He offers his hand, which she takes and digs her nails

into.
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PETER

(ripping it away)

Jesus!!

ANNE

(with real spite)

He had much worse!

Peter walks on and stops when he realises Anne isn’t

following. Like a stubborn child, she does in her own

time.

PETER

This is all I can do to help you.

Anne pushes aggressively through the front doors.

INT. PSYCHIATRIC HOSPITAL RECEPTION - DAY

As soon as the YOUNG RECEPTIONIST sees the fierce-looking

Anne, she gets on the phone.

Anne approaches her.

RECEPTIONIST

(on the phone)

Yes, as quickly as possible.

She smiles at Anne.

ANNE

(bluntly)

Anne Lees. Where do I go?

RECEPTIONIST

Your doctor will be along very

soon. Would you like to fill

this admission form while you

wait?

With the reality of what’s happening sinking in, Anne

reluctantly takes the form to a seat in the corner.

Peter warily sits beside her as she looks through it.

ANNE

It’s 5 pages!

PETER

(looking around the place)

It seems nice.

Anne stares at him.
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ANNE

Well maybe you want the shock

treatment then. Fuck it!

She throws the form on the floor.

PETER

Anne, come on.

ANNE

I can’t concentrate. If I could

do that, I’d write a novel.

She bows down, putting her head in her hands.

ANNE (CONT’D)

What am I doing?

Peter strokes her back, and sees the DOCTOR approach. He

has a round kindly face to go with a lively walk. This is

DR.VERMEULEN.

Peter picks the admission form up from the floor, and

stands to greet him reverently.

DR.VERMEULEN

Hello, I’m Dr.Vermeulen. Morten.

PETER

Peter Lees. This is Anne.

Anne takes her head from her hands and looks up at

Dr.Vermeulen’s name badge.

ANNE

Morten Ver-meulen. Dying for

donkeys!

DR.VERMEULEN

(smiling)

Haven’t heard that one

before. It’s Dutch. Do you want

to both come with me for the

tour?

He takes the admission form from Peter as they wait for

slowcoach Anne.

INT. CANTEEN - DAY

Dr.Vermeulen is greeted by an enthusiastic 19-year-old

GIRL PATIENT as he enters the canteen.

She bounds over to him, and seems to be spring-heeled the

whole time.
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MARIE

I’m going back to college.

She looks curiously at Peter and Anne behind him.

DR.VERMEULEN

That’s great, Marie. We’ll talk

about it later, ok?

MARIE

(looking at Anne)

Newbies? Do I get to guess which

one?

Anne looks across the hospital canteen, which looks like

any other canteen full of people, if slightly dull and

muted.

DR.VERMEULEN

Behave yourself, dear. You

remember your first day.

MARIE

(to Anne)

Sorry.

She bounds away back to her FAMILY.

ANNE

She guessed right!

DR.VERMEULEN

It’s just like anywhere else

really. I don’t like to make the

hospital environment out to be

separate. We can concentrate

more on what’s going on with

people than they do

outside. That’s all.

Anne doesn’t look reassured.

DISSOLVE

INT. TV COMMON ROOM - DAY

Dr.Vermeulen, Anne, and Peter stand watching a SMALL GROUP

OF PATIENTS intently watching news of a flood on TV.

One of them turns to Anne, looking bored out of his mind.

DISSOLVE
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INT. GREENHOUSE SMOKING ROOM - DAY

The 3 of them relax in the smoking room, which sits just

beside the main building like a greenhouse.

DR.VERMEULEN

We’ve had to rebuild it a couple

of times after accidents.

A scrawny middle-aged MALE PATIENT butts into the

conversation.

SCRAWNY PATIENT

(to Peter)

2 of my friends died in here,

right where you’re sitting.

Dr.Vermeulen tries to reassure an uncomfortable Peter.

DR.VERMEULEN

John likes to be morbid.

SCRAWNY PATIENT

(aside to Anne)

No better place.

EXT. PSYCHIATRIC HOSPITAL GROUNDS - DAY

Peter is about to leave and Anne looks desperately

worried. Dr.Vermeulen lights a cigarette as he looks on

from inside the front door.

As Peter opens his car door..

ANNE

Peter.

He comes back to her.

ANNE (CONT’D)

This isn’t fair. We could take a

holiday or something? A couple

of weeks and I’ll be fine.

Peter brings her to his chest, and she looks like a child

in his arms.

A SECURITY GUARD insists Dr.Vermeulen put out his

cigarette as he watches on.

PETER

You need more than I can give

you.
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ANNE

(concerned)

What do you mean?

PETER

(to reassure)

Treatment. A professional to

talk to.

ANNE

(happy)

Will you come back tomorrow?

Peter reluctantly breaks the news.

PETER

The doctor was going to tell you.

(beat) Your treatment means you

can’t have contact with anyone

outside for 3 weeks.

Peter looks to Dr.Vermeulen in the doorway, and Anne turns

to look as well, shocked at what she’s just been told.

DISSOLVE

EXT. PSYCHIATRIC GROUNDS - DAY

Peter’s car pulls away down the gravel drive. We hear his

voice in as Anne watches forlornly.

PETER (O/S)

You want to live, don’t you?

ANNE

You’re leaving me here to die.

INT. ANNE’S HOSPITAL ROOM - NIGHT

Anne has her suitcase open on the bed. A lean and spiky

YOUNG NURSE, who seems a young version of Anne’s Mother,

bursts in.

NURSE JANE

Hi Anne. How are you settling

in?

ANNE

I’m just..

NURSE JANE

Good grief.

Nurse Jane stares into Anne’s massive suitcase.
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NURSE JANE (CONT’D)

Have you been checked yet? I bet

you haven’t.

ANNE

Checked for what?

NURSE JANE

It’s not lice or anything.

She smiles. Just a glazed stare from Anne.

NURSE JANE (CONT’D)

Your belongings.. have to be

checked through.

ANNE

I don’t have anything.

NURSE JANE

I’ll get one of the orderlies to

stop by in a few

minutes. Nothing to worry

about. Hide your stash!

An uncomfortable silence.

NURSE JANE (CONT’D)

I’ll bring some sleeping pills

down in about an hour to help

you..

Nurse Jane opens all the drawers and the wardrobe, and

checks under the bed before rising with a lively push-up.

ANNE

I don’t want sleeping pills. I’d

like to keep what little sanity I

have.

NURSE JANE

Anyway, I’m Nurse Jane. Pleased

to meet you. I’ll be back.

She leaves too abruptly for Anne to reply.

INT. ANNE’S HOSPITAL ROOM - NIGHT

From the ceiling, we watch Anne drink to swallow her

sleeping pills, and lie back on her bed.

Nurse Jane reaches up and flicks a light switch.

BLACK OUT
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EXT. WINDING MOUNTAIN ROAD - DAY

Anne rides a motorbike at breakneck speed on a dangerous

winding road. She bombs past cars and trucks on either

side.

Everything is a BLUR. In Anne’s POV, EVERYTHING

SLOWS. Slower and slower, she still passes everything.

Up ahead, a black, 18-wheel truck turns into Anne’s path.

Anne doesn’t stop, in VERY SLOW-MOTION she aims for it and

slams into it head-on. EXPLODE back into normal speed as

the bike smashes to smithereens.

JUMP CUT TO:

INT. HOUSE HALLWAY - NIGHT

Anne stands in a hallway. She sees a filthy kitchen in

front of her, but her feet are stuck to the floor. The

house shakes, and starts coming apart.

Anne turns to see clawed hands ripping through the front

door. A yellow eye stares at Anne through the

disintegrating door.

Anne is frozen in terror as THE WITCH-LIKE CREATURE stalks

slowly down the hall, and gets close enough to breathe

down her neck.

A clawed hand grabs Anne, and she falls unconscious.

INT. ANNE’S HOSPITAL ROOM - NIGHT

Anne opens her eyes in a desperate state of panic, but

can’t move from the bed, and can’t wake fully.

Her eyes close again.

EXT. TOWERBLOCK ROOF - DAY

Anne finds herself on a towerblock roof on a sunny

day. She writes something in her notebook.

A greyness suddenly comes over the pages, and they start

to wrinkle and decay. A storm cloud has gathered, and

there are distant rumbles of thunder.

From underneath her feet, she feels the vibration of

something charging up through the towerblock.

HUNDREDS OF CHILDREN dressed in summer clothes burst out

from the roof door. Anne looks closely to see they have

the burnt skin of hellish demons.
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They run SCREAMING at Anne. She has only one option, and

jumps from the towerblock roof. They jump after her.

EXT. TOWERBLOCK COURTYARD - DAY

In the dark shadow of the towerblock, Anne lands face down

and cracks the concrete. She gets to her feet unharmed.

The Children start landing too, and get to their feet

screaming. There is a deafening crack of thunder.

Anne runs, trying to scramble over a wall, but The

Children catch her by the ankles. One of them reveals

animal teeth and bites into her leg.

CUT TO:

INT. BEDROOM - NIGHT

The bite turns into the playful bite of 20-year-old Anne’s

teenage lover SIMON as he moves up her leg in bed.

DISSOLVE

INT. ANNE’S HOSPITAL BEDROOM - NIGHT

Anne tosses and turns in her hospital bed trying to wake

up, her hand scratching at her stomach.

DISSOLVE

INT. BEDROOM - NIGHT

An annoyed Anne pushes a drunk Simon away as he moves up

to her crotch. He tries to defy her, but gives up.

SIMON

(angry)

What’s wrong with you?

ANNE

Nothing! Just leave it for

tonight.

He throws himself to the edge of the bed in a strop.

SIMON

You’re not doing this to me

anymore.

He thumps the bed in rage. Anne can’t keep her cool.
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ANNE

(nasty)

You are such an asshole.

Simon stands enraged, and goes to the bedroom door. He

turns back to shout..

SIMON

Why did you want me here

then? You fucking asked me!

He storms out to the kitchen.

INT. BEDROOM - NIGHT (LATER)

Anne sits up in bed. Simon still hasn’t returned. She

shouts to him.

ANNE

Simon! What are you doing in

there?

No answer.

ANNE (CONT’D)

I’m sorry. I’m a headfuck, I

know.

Still no reply from the kitchen. Anne gets out of bed and

heads that way. As she gets to the door, Simon emerges as

a WEREWOLF.

Anne is struck dumb with terror. The Werewolf growls at

her, and picks her up into the air. She screams as he

scrapes her back along the ceiling.

As he brings her down to look in his eyes, she sees Simon

clearly in the Werewolf’s face. He throws her down on the

bed, and rips off her nightgown.

ANNE

Nooooo!!! Simon!!!!

He seems to get pleasure from her cries, and breathes

loudly. He dives at her stomach and rips it open with his

teeth.

INT. ANNE’S HOSPITAL ROOM - MORNING

Anne wakes SCREAMING in her hospital bed, clutching her

stomach. A NURSE and 2 ORDERLIES charge into the room and

try to help.

FADE TO WHITE

FADE UP FROM WHITE
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INT. DR.VERMEULEN’S OFFICE - DAY

Anne sits looking uncomfortable on the couch in

Dr.Vermeulen’s office. Her hands shake as she sips from

her cup of coffee, and she has to put it down.

She scans the office for personality, and focuses on the

cheap-looking fishing paintings on the wall.

Dr.Vermeulen enters with a friendly smile.

DR.VERMEULEN

You can sit on the chair.

He gestures to the visitor’s chair by his desk. Anne

doesn’t move.

EXT. FAMILY FRONT GARDEN - DAY (23 YEARS AGO)

Anne’s mother Carol shouts to the 7-year-old Anne in the

front garden.

CAROL

Anne! Get in!!

A cross-armed Anne stubbornly refuses to move.

INT. DR.VERMEULEN’S OFFICE - DAY

Anne, sitting forward in the chair now and rocking

slightly, is mid-sentence.

ANNE

..it’s always the people who

think differently who end up in

places like this.

DR.VERMEULEN

(calmly)

This is just an extension of the

world everyone else lives in. We

don’t have permanent residents

here.

ANNE

Why don’t you go out with a net

and scoop up all the tedious

people of the world, and leave us

nuts alone!? At least we’re

colourful.

Anne takes a breath and looks round again at the fishing

paintings.
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ANNE (CONT’D)

(bitterly)

Is that how you see your

patients, as fish to catch and

subdue with a bang on the head?

DR.VERMEULEN

(adopting a tone of warning)

I know you’re going through a

time of adjustment, but I don’t

allow anyone to take that tone

with me. Do you understand that

I’m here to help you and nothing

else?

ANNE

(with a sly smirk)

You want to send me back to the

life I couldn’t take anymore.

DR.VERMEULEN

Absolutely not. I deal with bad

situations and enable people to

make something better for

themselves. That’s the goal.

ANNE

And what if I told you I never

wanted to see my husband and kids

again? A for instance.

DR.VERMEULEN

I’d say I think that would be too

radical a departure in your life,

and you may not be able to stand

up to it, psychiatrically

speaking.

Anne laughs, almost shocked by so blunt a response.

ANNE

(sarcastic)

You think I should leave them

gradually?

Anne looks out to the trees through the window behind him.

DR.VERMEULEN

Shall we go for a walk?

We see a couple walking in the far distance.
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EXT. PSYCHIATRIC HOSPITAL GROUNDS - DAY

The walking couple have become Anne and

Dr.Vermeulen. They appear more relaxed with each other

now.

DR.VERMEULEN

Tell me about the dreams you’ve

been having, Anne.

Anne takes a puff of her cigarette, and seems

reluctant. Dr.Vermeulen sits on a large tree stump. Anne

joins him, but still hasn’t spoken.

DR.VERMEULEN (CONT’D)

When my patients wake up

screaming, I have to ask.

A frowning Anne stares down at her own feet before

starting.

ANNE

Don’t look at me though.

DR.VERMEULEN

I won’t.

He turns his back on her.

ANNE

You shouldn’t have given me

sleeping pills. I don’t want to

be drugged here. I want to..

stay myself.. whatever that turns

out to be.

DR.VERMEULEN

It’s part of settling in to your

stay here, that’s all.

ANNE

I knew they’d fuck with my head.

DR.VERMEULEN

Anne.

ANNE

(turning round)

What?

He turns to look at her with a disappointed face.

ANNE (CONT’D)

Curses. We’re adults.
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DR.VERMEULEN

I just don’t like it. Personal

taste.

Anne bites her lip from cursing straight away, and smiles

to herself.

ANNE

I just felt horrible, like I

wouldn’t have control or

something. I think it triggered

what happened.

DR.VERMEULEN

The dream.

ANNE

I’ve always had them, intense

like that, and they’ve been

getting worse in the last few

months - more real. I can feel

them physically. When I woke

this morning, I may as well have

had my guts ripped out. For 10

seconds of being awake, I could

still feel it.

Anne goes silent. Dr.Vermeulen tenderly probes further.

DR.VERMEULEN

What was the dream about?

ANNE

Nightmare!

DR.VERMEULEN

I think we should call all

unconscious thoughts dreams -

good and bad.

Anne shakes her head at the pedantic idea.

ANNE

I dreamt I was attacked by a

werewolf. I’ve had it before,

but this felt..

DR.VERMEULEN

And were you always scared of

werewolves?

ANNE

(laughing)

I can assure you werewolves

aren’t real, doctor!
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DR.VERMEULEN

I meant from TV and movies.

ANNE

I know. And the answer’s no. I

always dreamt of witches

actually. Bring my mother in and

you’ll know why.

DR.VERMEULEN

It’s not about solving a puzzle.

ANNE

I thought the idea of your

profession was breeding the

arrogance to try.

DR.VERMEULEN

No-one will ever solve human

beings.

ANNE

What’s the point of this then?

DR.VERMEULEN

You need to get things out.

JUMP CUT TO:

INT. BEDROOM - NIGHT

The Werewolf growls angrily at Anne.

EXT. PSYCHIATRIC GROUNDS - DAY

Anne stares ahead gravely.

INT. TV COMMON ROOM - DAY

Nurse Jane goes past in the hallway with her squeaky pill

cart. Clearly she’s visited Anne already, as she begins

to doze off among the ZOMBIE PATIENTS.

FADE TO BLACK

FADE UP FROM BLACK

INT. TV COMMON ROOM - NIGHT

Anne wakes to find Peter and Carol beside her in the TV

room. After an initial shock, she waits for an

explanation.
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CAROL

If we’re paying for you to watch

television..

Carol shakes her head.

ANNE

I was bored.

PETER

We were hoping you’d be back by

now. You’ve got to get it

together.

ANNE

It’s only.. how long?

CAROL

Find out what pills you need and

get back to your family.

Anne looks out to the hallway which is consumed by

darkness. There doesn’t seem to be anyone about the

place.

She gets up and walks to the hall. When she looks back at

Carol and Peter, they wave goodbye.

INT. CORRIDOR - NIGHT

In the corridor, Nurse Jane appears from her office

carrying Anne’s suitcase.

ANNE

Hey.

Anne chases her down, and grabs the case.

ANNE (CONT’D)

That’s mine.

Nurse Jane lets go off the case, and slaps Anne hard

across the face.

NURSE JANE

Nothing is yours until you fight

for it.

A shaken Anne steps back and drops the case. Nurse Jane

picks it up and carries it on.

Anne summons some courage and hits Nurse Jane with a

make-up case that had fallen on the floor.

Nurse Jane tenses her shoulders before turning with an

evil smile on her face.
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NURSE JANE (CONT’D)

And there I was thinking I could

file you straight into suicides.

She charges at Anne, grabbing her round the waist and

squeezing the life out of her with a bear hug.

Anne struggles hard, but is out of her depth.

INT. NURSE JANE’S OFFICE - NIGHT

Nurse Jane carries Anne into her office. She throws her

against the filing cabinets and opens the bottom drawer.

NURSE JANE

The quitters!

Anne looks on in fear for her life.

NURSE JANE (CONT’D)

Overdosers, wrist-slashers,

hanging on a shoestring budget!

She grabs Anne aggressively. Anne lashes out but to no

avail.

NURSE JANE (CONT’D)

It’s only a question of how you

do it.

She begins pushing Anne head first into the drawer.

We see from Anne’s POV.

INT. CAVE - NIGHT

Deep in the drawer, in a dank cave, are THE

SUICIDES. They sit around in a circle on the wet ground

with heads bowed, silent.

Anne observes them for a second and then forces her way

out of the drawer.

INT. NURSE JANE’S OFFICE - NIGHT

She suddenly feels powerful, and wrestles Nurse Jane into

submission.

A bottle of sleeping pills falls from Nurse Jane’s pocket,

and Anne forces the whole bottle down the Nurse’s throat.

Anne smiles triumphantly as Nurse Jane passes out.
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INT. ANNE’S HOSPITAL ROOM - MORNING

Anne is woken abruptly by Nurse Jane’s hand on her

shoulder.

NURSE JANE

Rise and shine.

Anne brushes away her hand unconsciously, and gains her

bearings.

ANNE

(confused)

Jane.

NURSE JANE

Nurse Jane. Not too formal, not

too informal.

ANNE

My mother used to say rise and

shine to get me up for school.

NURSE JANE

(smiling)

Oh.

ANNE

I hated school, and I hate that

expression!

Nurse Jane scowls, and tidies up Anne’s bedside locker.

ANNE (CONT’D)

What are you doing? This is my

room.

NURSE JANE

It’s time to get up for your

appointment.

ANNE

You don’t need to tell me

that! And you’re not a cleaner.

NURSE JANE

I like to be involved with my

patients.

ANNE

(sleazy)

I bet!

Nurse Jane gives her a dirty look.
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NURSE JANE

You’re still very hostile, Anne.

ANNE

(blood boiling)

I’m not YOUR patient. You’re a

pez dispenser. Leave me alone.

NURSE JANE

Hostility goes in my report. If

you want visitors, you’ll have to

be more reasonable.

She exits.

ANNE

Shut up or I’ll file you.

INT. DR.VERMEULEN’S OFFICE - DAY

A KNOCK on the door.

DR.VERMEULEN

Come in.

Anne sheepishly makes her way to the chair.

ANNE

Sorry I’m late.

DR.VERMEULEN

That’s ok. I would have

cancelled if you’d turned up on

time. I had a massive headache.

ANNE

Knew there was a reason for it.

Anne bounces around happily on her chair.

DR.VERMEULEN

You seem sprightly.

ANNE

Yeah, I feel better. That idea

about not seeing your relatives

for 3 weeks. Excellent!

DR.VERMEULEN

They’ll be here next week.

ANNE

I’m building myself up for that.

Dr.Vermeulen holds his forehead and grimaces.
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DR.VERMEULEN

Anne..

ANNE

It’s ok. Take a day off.

DR.VERMEULEN

Been having a lot of migraines

lately. I’m sorry.

ANNE

So what can I do?

Dr.Vermeulen looks puzzled.

ANNE (CONT’D)

You said get stuff out of me.

Dr.Vermeulen goes through his drawer.

DR.VERMEULEN

I’ve thought about that. What do

you think about writing

everything down? You said you

fancied yourself as a writer.

ANNE

(lacking confidence)

I did not! I was never any good,

that’s why I’m not!

DR.VERMEULEN

This would be like a diary. It’s

different.

He hands over a nicely patterned notebook to Anne.

DR.VERMEULEN (CONT’D)

A present!

Anne is almost overcome with happy tears at the

gesture. She flicks through the blank pages.

ANNE

Well now I have to write, don’t

I?

DR.VERMEULEN

Have to be very stubborn to

refuse.
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EXT. FAMILY FRONT GARDEN - DAY (23 YEARS AGO)

Carol shouts into the garden again to the 7-year-old Anne.

CAROL

Now!!!

Anne turns furiously.

ANNE

Shut up!!!

Carol charges down the garden and grabs her by the scruff

of the neck.

INT. DR.VERMEULEN’S OFFICE - DAY

Anne puts the notebook in front of her on the desk.

ANNE

A diary’s boring. Didn’t you see

how much I hate my life? What

can I write?

DR.VERMEULEN

Everything, Anne. Peter, your

kids, your mother, dreams. This

is between you and me now. You

write, and then we can talk about

it. Be bold!

Anne smiles boldly.

INT. CANTEEN - DAY

Anne sits around a large table looking over newly-made

jewellery with several other PATIENTS from the handicraft

group.

A CHATTY OLD WOMAN seems convinced hers are the

best. There are arguments between her and the Scrawny

Patient from earlier.

CHATTY OLD WOMAN

You don’t have the concentration

for details. Am I right?

OTHERS try not to involve themselves.

SCRAWNY PATIENT

Who cares about details?

He picks up some of his earrings.
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SCRAWNY PATIENT (CONT’D)

Tell me they don’t look good from

there. No-one looks close.

CHATTY OLD WOMAN

Women do! If they see a nice

earring, they practically sniff

it. Am I right?

She looks to Anne.

ANNE

I’m just happy I didn’t screw

them up totally.

CHATTY OLD WOMAN

I am right though. I want an

unbiased..

She breaks off the sentence to look for someone, and spots

a shy, curly-haired, college-type girl by the window. She

is reading a book, and paying no attention. This is JESS.

Chatty goes straight to her, and drags her over to them.

CHATTY OLD WOMAN

This is Jess.

Jess feels totally awkward about being made the centre of

attention. Anne makes eye contact with her and they

exchange embarrassed smiles.

CHATTY OLD WOMAN

(picking up her display)

Now these are mine.

Jess reaches out to take the one she thinks is prettiest,

only to be slapped away.

CHATTY OLD WOMAN (CONT’D)

Just look!

The Scrawny Patient walks away in disgust, and Anne

laughs. Jess looks to her, crying out for help to escape.

ANNE

Jess, can you help me with

something?

CHATTY OLD WOMAN

Hey.

ANNE

Yours are best.

Jess scans the table, and confirms.
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JESS

Yours are best.

INT. CORRIDOR - DAY

Anne and Jess wander slowly down the corridor, Anne

carrying her jewellery and Jess carrying her book and

Anne’s notebook.

Jess flicks through the notebook.

ANNE

That contains my most secret

thoughts.

We see it’s blank.

JESS

I can see that. You’re deep.

Dr.Vermeulen and Nurse Jane pass them. He nods to Anne.

ANNE

I’m supposed to write everything

for the doc.

JESS

Start with your name, then I’d

know your name!

ANNE

Anne.

INT. ANNE’S HOSPITAL ROOM - DAY

They go into Anne’s room, and she dumps her jewellery on

the bed. Jess throws her the notebook.

JESS

Write it.

Anne writes her name in the book, while checking the cover

of Jess’s book.

ANNE

Done! What’s the book?

JESS

Whiny shit. Makes me feel

better. There are people out

there with no sense of humour to

relieve the tension.

Anne gestures for Jess to sit on the bed. Jess stalls.
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ANNE

I’m married! I won’t take

advantage.

JESS

(lying across the bed)

Really? Marred for life.

ANNE

That’s how it feels.

JESS

Has he been here yet?

ANNE

Only to drop me off. He’s

probably screwing his secretary

by now.

INT. PETER’S OFFICE - DAY

Peter looks depressed at his desk as his secretary Matilda

bangs her way in carrying box files.

PETER

(sorry for himself)

Oh, forgot we were doing that

today.

Matilda is drawn closer by the sorrow in his voice.

MATILDA

We can put it off. Oh Peter.

PETER

I gave her everything a woman

could want - a house, clothes,

babies, the finest kitchen.

MATILDA

(swooning into his arms)

I’m so jealous.

Peter strokes her hair and they kiss.

EVERYTHING SPEEDS UP BY 200 times as they make love on the

desk, and HITS NORMAL SPEED as Matilda does her blouse up

and Peter zips up.

MATILDA

(leaving)

I’m sorry about your mental wife.

She turns.
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PETER

So am I.

He takes off his wedding ring and drops it in the bin.

Matilda smiles widely as she leaves.

INT. ANNE’S HOSPITAL ROOM - DAY

Anne is reading through Jess’s book, while Jess tries

Anne’s earrings on.

JESS

I like these ones. Can I have

them?

ANNE

No, I’m planning to make a living

selling them. It’s either that

or my puss puss.

Jess laughs.

JESS

I wouldn’t pay much for either!

ANNE

God, this writer. Just die!!

She throws the book down.

ANNE (CONT’D)

I’ve been thinking wrong all

these years. Looking up at

writers and feeling shit about

myself. People need to read this

drudge - it’s inspiring!

JESS

So..

Jess pushes the notebook towards Anne again.

ANNE

But what though?

JESS

Start small. A page about your

husband’s dick.
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INT. ANNE&PETER’S BEDROOM - NIGHT

Anne watches Peter sleep, and begins to touch herself. He

snores, and mumbles..

PETER

(half-asleep)

Don’t!

She stops, frustrated, and heads for the bathroom.

INT. ANNE’S HOSPITAL ROOM - NIGHT

Jess stands in the doorway, about to leave.

JESS

See you tomorrow.

Anne finishes a sentence in her notebook.

ANNE

Come to jewellery-making.

JESS

(laughing)

I’ll go to listen to the shit

they come out with. There’s real

genius there! Bring your

masterwork.

Jess closes the door gently, and Anne happily continues

writing.

INT. JEWELLERY-MAKING CLASS - DAY

Anne shows off her spiky punk earrings to a disgusted

Chatty Old Woman.

CHATTY OLD WOMAN

You’re not taking this seriously.

ANNE

This is a SERIOUS earring!

Chatty Old Woman walks away to her table. Jess is reading

through Anne’s writings. Anne comes over as if to say

give it a rest.

JESS

You’re a bitter freak.

ANNE

I should be locked up.
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JESS

(handing over the notebook)

Read this one.

Anne closes the notebook.

ANNE

Not a chance.

JESS

Please.

ANNE

It needs work. I want them to be

perfect. I’m not showing anyone

else.

(pleased with herself)

Is that your favourite?

JESS

The head on the bed next to

mine. You should show it to your

husband.

ANNE

And prepare for divorce!

INT. DR.VERMEULEN’S OFFICE - DAY

Anne, notebook in hand, talks excitedly to Dr.Vermeulen.

ANNE

I’m ready to get out of here.

DR.VERMEULEN

You really think so? What’s

brought about this change?

ANNE

I feel like I can cope

now. Things make sense again. I

made too many

compromises. Sacrifices.

DR.VERMEULEN

How are you doing with your

medication?

ANNE

They make me want to sleep 20

hours a day. That’s not a

life! But whatever, I’m fighting

the urge.
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DR.VERMEULEN

It’s a detox for all the anxiety

that was in your system.

ANNE

A detox with drugs! And I

thought I was upside down and

wrongways out.

DR.VERMEULEN

(looking at the notebook)

Is that still blank?

ANNE

Actually, it’s filling up nicely.

DR.VERMEULEN

You haven’t brought me anything

to look at.

ANNE

I’m revising them.

DR.VERMEULEN

I want your raw thoughts about

your situation. Isn’t that the

point?

Anne shrugs.

DR.VERMEULEN (CONT’D)

Can I see it?

He reaches out his hand, and a confident Anne hands the

notebook over.

DR.VERMEULEN (CONT’D)

Anything you’d like me to look at

in particular?

Anne stands over the desk and picks a page. She sits to

examine Dr.Vermeulen’s face as he reads.

He tries to remain calm but his excessive blinking gives

away his horror. Anne’s face drops, and she looks

worried.

He closes the notebook and composes himself.

DR.VERMEULEN

There’s a lot to go on. I’d like

to keep it until we have a proper

session about everything you’ve

written here.

Anne takes a deep breath, and agrees.
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ANNE

Can I have another notebook?

He reluctantly gives her half a refill pad from his desk.

ANNE (CONT’D)

(getting up to leave)

When? Poetry analysis!

DR.VERMEULEN

Friday.

Anne heads to the door, but is stopped..

DR.VERMEULEN (CONT’D)

Anne, this isn’t poetry!

ANNE

It ain’t daffodils!!

INT. ANNE’S HOSPITAL ROOM - NIGHT

Anne throws Jess a just completed page of writing to go

with the others that are scattered around her.

JESS

(wearing Anne’s spiky

earrings)

You’re writing faster than I can

read. I’m dyslexic, you know.

ANNE

That why you’re here?

JESS

Not quite. Borderline

personality disorder. It comes

on me in spells. I’m getting out

soon if you want to know.

ANNE

I don’t know why I haven’t got a

diagnosis yet. Take her away

from the kids and the husband for

a few weeks, she’s cured.

JESS

What’s the baby one? Post..

something-to-do-with-babies

depression?

ANNE

Hmmm, natal. Could be. I did

get worse after Scarlett. But

I’ve been bored to death of my

life for years.
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JESS

Just a suggestion. Personally I

think you’re doo-lally who-haaa.

ANNE

You’re right there! What’s

borderline like?

JESS

(regretful)

Destructive sometimes. You

become a devil on your own

shoulder. I wrecked my

girlfriend’s house - made a cake

of all her things in one big pile

on the living room floor -

clothes, food, CD’s. Broke

everything.

ANNE

She wasn’t too happy I guess.

JESS

Me neither. I didn’t tell her I

had this thing, cos I hadn’t had

an attack of it for 5 years. I

thought the devil was gone.

ANNE

Sorry. Your girlfriend hasn’t

come here?

JESS

She’s probably still hoovering!

Anne laughs, and Jess stifles hers.

A beat.

JESS (CONT’D)

How did your.. undiagnosed

housewife syndrome manifest?

ANNE

I took one giant leap towards

death!

They look deep in each other’s eyes.

ANNE (CONT’D)

Maybe it was one of those devil

things, but I was so tired of the

ride I was on. I know why I

settled for husband and kids and

ordinariness. It was exactly

what I needed for a while, a

settled life. I don’t need it

anymore.
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JESS

How close did you get with your

leap?

ANNE

Hung on by my fingernails, though

I wasn’t even trying to. Peter

dragged me out of my grave.

A silence.

JESS

(looking down at the pages)

These are fucking brilliant.

ANNE

You should write too. You’re

inspiring me so much.

JESS

I can’t even spell!

ANNE

I’ll correct it for you later!

JESS

It’s too frustrating trying to

figure out words when I write. I

want to tear my head

off. Reading’s easier for me.

You’re the writer.. and I’m your

inspiration.

Anne smiles.

Nurse Jane bursts loudly into the room without a knock.

NURSE JANE

The two of you are spending a lot

of time together. There are

other people in this hospital you

know.

ANNE

Do you want something?

NURSE JANE

Friendly visit.

Anne looks to Jess, and then stands up into a

confrontation with Nurse Jane.

ANNE

(while chest barging her)

Nurse Jane, if you come into my

room without knocking again, I’m

going to push your head through

the door.
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She shoves her out and slams the door. Jess applauds.

JESS

Ooh, you were just like Jack

Nicholson!

ANNE

What I was going for.

JESS

She’s always been a bitch. I

remember her from last time when

she was just a trainee! Still

thought she was Queen.

Jess picks up a page from the bed.

JESS (CONT’D)

You’ve got to read me this one.

ANNE

I’d ruin it.

JESS

I’ll read it! I’ll ruin it!

(mockingly playing up her

dyslexia)

Yo.. you..

Anne grabs it off her.

JESS (CONT’D)

Ladies and gentleman, the first

pubic performance of ANNE

LEES. Woooooo!!

Anne takes a deep breath and begins.

ANNE

(slowly, with an edge of

bitterness)

"You come in after work - I have

your dinner on the table - laced

with the love..

She breaks down with a nervous gulp in mid-sentence. Jess

takes pages from the bed and threatens to rip them.

ANNE (CONT’D)

(composing herself)

..laced with the love I felt when

you first took me in your arms to

kiss me - you eat it down too

quickly and complain that it’s

dry."

Jess smiles and nods her approval that she’s made it

through the first verse.
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ANNE (CONT’D)

"The next night we go to the

carnival with the kids - Tilda is

a jumping joybox to your arms - I

carry Scarlett as if she is a

boulder in mine.."

DISSOLVE

INT. CANTEEN - DAY

Anne is continuing the poem to the small miserable

gathering of PATIENTS and CANTEEN STAFF around her table.

ANNE (CONT’D)

"..wishing I could let her drop

but knowing that would break me

too."

She scans the eyes around her, but there’s not much

response either way.

INT. GREENHOUSE SMOKING ROOM - DAY

Anne continues the poem for the Scrawny Patient, both with

cigarettes in their mouth.

ANNE (CONT’D)

"On the Saturday, my mother took

the kids for the day so me and

you Peter could have a romantic

break - see if we could recover

how we felt when our love was

brave, and not a cowardly charade

- you said some stupid things, I

went insane - we failed."

The Scrawny Patient coughs his approval.

SCRAWNY PATIENT

I like the way..

ANNE

(insistent)

There’s one more verse.

SCRAWNY PATIENT

No, that feels like..

ANNE

Shut up!

Anne throws away her cigarette and clears her throat.
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INT. CANTEEN - DAY

Anne continues with the last verse of her poem. Sitting

across from her is a visiting Leslie, who looks stunned.

Anne is so engrossed in her poem she doesn’t notice.

ANNE (CONT’D)

"Now I lie in my prison cell -

examining the scar on my hand

from the knife I delved into you

- feeling the multi-coloured

bruise lump on my thigh from

Tilda’s kick as I smothered her -

nursing the relieved ache in my

back from the boulder I finally

smashed."

Anne sucks in a breath like she has re-emerged from inside

the poem.

ANNE (CONT’D)

What do you think?

Leslie smiles awkwardly, and thinks hard what to say.

LESLIE

Have you shown it to your doctor?

ANNE

No, I’m working on a book.

LESLIE

(blurts out)

You can’t let people read that!

Anne looks annoyed.

LESLIE (CONT’D)

It’s great, Anne. Really. But,

it’s too personal.

ANNE

I didn’t murder my family,

Leslie. It’s fiction.

LESLIE

But what’s Peter going to think

when he reads this? Do you think

he’s going to get back into the

same bed?

A beat, as Anne realises the impact it could have.

ANNE

Well, he’s going to have to see

it as part of the treatment in

(MORE)
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ANNE (cont’d)
this place he’s put me! Fuck it,

this is nothing. If he didn’t

run away, it wouldn’t exist.

Leslie smiles at the new woman she’s sees before her.

LESLIE

Can I have a copy?

ANNE

(jokingly)

No, buy the book.

INT. ANNE&PETER’S LIVING ROOM - NIGHT

Leslie warily hands her copy of the poem over to

Peter. He reads it slowly, with Carol looking on

curiously.

As he finishes, he slumps in shock. Carol grabs the poem

from him, and reads it herself. Leslie gently starts

conversation with Peter.

LESLIE

I wanted to prepare you, if that

makes sense. She seems ok, but

if you read this there..

PETER

(in a daze)

Yeah, thanks. What’s she trying

to do?

LESLIE

I’d say just go and have a chat

with her. See this as.. a

twisted joke.

PETER

I will. I’ll talk to her.

CAROL

(in fury)

I’m going to rip her arms from

her shoulders so she’ll never

write again.

INT. PSYCHIATRIC HOSPITAL GROUNDS - NIGHT

Anne and Jess stroll around beneath the trees, totally

happy in each other’s company.
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ANNE

What are you going to do when you

get out of here?

Jess swings out of a tree branch.

JESS

The horror of horrors. Move back

in with my father.

ANNE

Serious?

JESS

I only moved out 6 months ago to

get a place with this girl. I

blew that. I can’t afford

anywhere on my own.

Jess gets an idea and makes eyes at Anne.

JESS (CONT’D)

Unless you wanna move in with

me? Fuck..

ANNE

(laughing, but flattered)

You forgot I was married?

JESS

I just didn’t think. Are you

sure? After all you wrote?

ANNE

That’s just.. well I don’t know

what that is.. I never thought

about leaving.. not seriously..

not to the planning what to do

stage!

Jess grabs another tree branch and swings back and forth.

JESS

Maybe it’s time you did.

Smiles and silence between them.

Anne looks the beautiful young woman in front of her up

and down, and steps closer. She moves to within touching

distance. Jess brushes herself against Anne with her

swings.

JESS (CONT’D)

Are you ready?
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ANNE

Yes.

Jess lets go of the branch, and Anne catches her as she

wraps her legs round.

Immediately they kiss, and begin a passionate make-out

session.

A wolf howls through the trees, giving them a scare. They

ignore it and continue.

INT. ANNE’S HOSPITAL ROOM - NIGHT

Anne and Jess are writhing breathlessly naked on the bed,

in a desperate scramble for escape into each other.

INT. ANNE’S HOSPITAL ROOM - NIGHT

Anne and Jess lie side by side in the bed. Jess touches

Anne’s wedding ring, and starts pulling at it. Anne takes

her hand away, disappointingly.

She kisses Jess to make up for it. They touch each other

tenderly, and hold eye contact.

INT. DR.VERMEULEN’S OFFICE - DAY

Leaning over the desk, barking at Anne, is Carol.

CAROL

You deserve stringing up!

DR.VERMEULEN

(intervening)

Please please. We don’t need

that.

Anne sits back in her chair beside Peter. She is fearful,

but half-amused at the situation.

PETER

(placid as ever)

We have to make sense of all

this.

Dr.Vermeulen turns another page in Anne’s notebook.

DR.VERMEULEN

About your children..

Carol breathes out very deliberately to interrupt.



62.

DR.VERMEULEN (CONT’D)

I think we have to see this as

the pure frustration of an

overwhelmed mother. Nothing

more.

Carol is running wild.

CAROL

It’s bile! Pure unadulterated

hatred. If cavewomen could

write, this is what they’d come

up with.

Anne can’t help but laugh out loud.

DR.VERMEULEN

Peter, I think you need to take

time with the kids. Not leave

the burden on Anne.

PETER

I will. I’ll do everything I

can.

CAROL

You couldn’t wish for a better

husband..

PETER

Carol.

CAROL

..or life!

DR.VERMEULEN

If that were true, Anne wouldn’t

be here. You must recognise

there’s a serious problem, a

problem that does need further

examination.

A silence.

DR.VERMEULEN (CONT’D)

Anne, what do you think?

Anne take a breath and is about to throw in her opinion.

CUT TO:
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INT. CORRIDOR - DAY

Anne leaves Dr.Vermeulen’s office in a rush. Carol and

Peter storm off in the other direction. Dr.Vermeulen

shakes his head as he comes outside his door.

Anne smiles confidently as she passes Nurse Jane in front

of her office. The nosey Nurse Jane immediately heads in

the doctor’s direction to find out the story.

CUT TO:

INT. GREENHOUSE SMOKING ROOM - DAY

Jess sees Anne from the corridor and rushes into the

smoking room.

JESS

I’ve been looking everywhere for

you.

ANNE

(incredulous)

There’s only about 4 places to go

in this nuthouse.

JESS

(smiling)

Well I wasn’t looking for long.

Jess sits beside Anne, brushing her hand on Anne’s leg.

ANNE

Do you still want to live with

me?

JESS

(eyes lighting up)

Serious?

ANNE

Not like marriage, but yes.

Jess dives onto her lap and hugs her wildly.

JESS

You’re saving me.

ANNE

Alright alright. I’m pretty sure

I can’t save anyone. My husband

was here, and my mother.

JESS

Holy shit. What happened?
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ANNE

My poems have hit the news

stands. Doc Morten must have

squealed.

JESS

He can’t do that.

ANNE

Oh the male patriarchal society

can do anything.

JESS

What did they say?

Anne takes a breath to tell..

CUT TO:

INT. DR.VERMEULEN’S OFFICE - DAY (EARLIER)

Carol barks angrily once again.

CAROL

You’re going off the rails just

like you did when you were 15.

Anne and Jess talk in VOICEOVER from the greenhouse.

ANNE (V/O)

She still sees me as a stubborn

child refusing to come in when

she calls.

CAROL

It’s time you grew up.

JESS (V/O)

And your husband? Your

decapitated, castrated husband!

ANNE (V/O)

Oh, Peter’s great. Even in times

of excitement, there’s barely a

spark.

Carol is pointing to Peter and obviously extolling his

virtues, with Peter nodding to Anne and being

over-sincere.

ANNE (V/O) (CONT’D)

He just went along with my

mother’s idea that he was my

saviour.
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JESS (V/O)

What did you say to them?

We watch Anne leaving Peter, Carol, and Dr.Vermeulen

open-mouthed with her answer.

ANNE (V/O)

I said I agreed. I married Peter

because he was strong, because he

was solid, because he’d always be

there.. because he was a Prince

from one of those boring

fairytales. Because my life was

a nightmare before I met

him. Because I was raped, and

had an abortion, and hated

myself, and was weak.. and I

needed him then.. (PAUSE) ..and

didn’t need him or want him

anymore.

INT. GREENHOUSE SMOKING ROOM - DAY

Jess stares up at Anne as she takes the last drag of her

cigarette.

ANNE

Time we got our asses out of this

place.

JESS

What about your children?

ANNE

They took my poems a little too

seriously. I think they’d let me

visit if I was wearing a

straitjacket.

Anne smiles, and gestures for Jess to follow her back

inside.

INT. CORRIDOR - DAY

Anne is livelier than we’ve seen her, running her hands

along the walls. Jess follows, intently watching her

every movement.

ANNE

They even had a little poetry

reading session. They didn’t let

me read.
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INT. DR.VERMEULEN’S OFFICE - DAY (EARLIER)

Dr.Vermeulen coldly reads Anne’s words from her notebook,

with Anne rolling her eyes, and Carol and Peter listening

with a mixture of disgust and disbelief in their faces.

DR.VERMEULEN

"I feel like I am a VAMPIRE

slowly sucking the life out of

you, my child..."

He scans down much to Anne’s artistic dismay.

DR.VERMEULEN (CONT’D)

"They gave you back to me in the

hospital. Only a mother knows

true care.."

Anne laughs as her own fierce mother makes eye contact.

DR.VERMEULEN (CONT’D)

"Don’t they know I will rip you

all to pieces one day? And it

won’t be my fault."

An uncomfortably tense silence.

DR.VERMEULEN (CONT’D)

What do you have to say to

reassure Peter about these

thoughts you have for your

6-month-old child?

ANNE

(sincere and caring)

Peter, it’s not my fault. I walk

up to Scarlett’s cot when you’re

at work and..

CAROL

(over-zealous)

And?

ANNE

..and she disgusts me.

CAROL

Oh for God sake! You gave birth

to the most beautiful girl I’ve

ever seen. Doctor, you should

see her.

DR.VERMEULEN

I’m sure Anne is not damning her

looks. This is about Anne’s

feelings.
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INT. DR.VERMEULEN’S OFFICE - DAY

Carol is flicking through Anne’s notebook while Peter and

Anne chat on the sofa.

Dr.Vermeulen takes the battery out of the smoke alarm so

he can have a cigarette.

PETER

Where did this come from,

Anne? I thought everything was

fine up to a few weeks

ago. Maybe it’s a phase you’ll

come out of.

ANNE

(sorry for hurting Peter)

I’ve never done anything for

myself. I have to.

Peter thinks deeply. Anne puts her small hand in his

large hands.

ANNE (CONT’D)

You saved my life.

Anne starts to cry, and falls against his chest like she

used to.

PETER

You’re killing me, Anne.

ANNE

(looking up)

Isn’t that why I should have my

own life and you have yours?

Carol gives Anne a look. Anne gives her a get lost stare,

which Carol responds to with a snatch of poetry.

CAROL

"You push me out - An angel gone

black out your door - I sit arms

crossed in the garden until you

see me for the stubborn child I

am. I FUCK everyone to stop the

bleeding - My mother dances to

keep from seeing."

Anne smiles wryly at the offence her mother takes.

CAROL (CONT’D)

You’re writing about the most

horrible things in the world -

killing and rape and abortion,

and being in this hellhole.

Dr.Vermeulen stirs from his daydream at that remark.
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DR.VERMEULEN

Anne has got understanding here

that wasn’t available to her

outside.

ANNE

It’s what I have to write

about. He told me to.

She looks at Dr.Vermeulen. Carol stares. He looks

scared.

ANNE (CONT’D)

And I’m going to write a book.

CAROL

Of this? Don’t be ridiculous!

ANNE

You watch me.

CAROL

This rubbish may amuse the

dribbling psychopaths in here,

but this isn’t the real world.

DR.VERMEULEN

I think we need to find a

different avenue.

ANNE

(to Carol)

I’m gonna make you famous!

INT. ANNE’S HOSPITAL BEDROOM - NIGHT

Anne has her case packed. Jess comes in ready to leave as

well. They smile at each other, and kiss sweetly.

ANNE

Oh, I have to get my notebook.

JESS

Do you think they’ll track us

down?

ANNE

Yes, for avoiding the official

release procedure, I think we’ll

have top private eyes on our

case.

Anne opens the door and invites Jess to make her escape.
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INT. CORRIDOR - NIGHT

They cautiously pass Nurse Jane’s office. Anne tries

Dr.Vermeulen’s door, but it’s locked.

ANNE

Fuck.

INT. NURSE JANE’S OFFICE - NIGHT

Anne sneaks into the back room to look for the keys, while

Jess keeps watch.

Anne finds what she thinks is the key, but immediately

Nurse Jane appears over Jess’s shoulder.

NURSE JANE

(shrill)

What the hell do you think you’re

doing?

Jess clutches her heart, almost dying of fright. Anne

stops in her tracks, and then plays it cool.

ANNE

I need to get my notebook. It’s

in the doc’s office.

Nurse Jane pushes past Jess, and goes for the keys.

NURSE JANE

Give me those keys. You can talk

to Morten tomorrow.

Anne holds the keys away from her.

ANNE

(determined)

But I’m leaving tonight.

NURSE JANE

Oh no you’re not.

JESS

She’s not a lock-in. You can’t

stop her.

NURSE JANE

(a different tack)

You’re trespassing in this

office. I can have you arrested.

Anne can’t hide the mocking smile on her face. She throws

the keys to Jess, who runs for the Doctor’s office. Nurse

Jane just stares at Anne trying to intimidate her.



70.

NURSE JANE (CONT’D)

You’ll be back here crying your

eyes out for help. Don’t get

cocky.

ANNE

I won’t be crying to you!

NURSE JANE

Morten told me what happened with

your husband. A man like that

wasting his time on you.

ANNE

(not taking the bait)

Just what I said.

Jess runs back to the Nurse’s office, breathless.

JESS

I’ve got it.

ANNE

It wasn’t that far a run!

Jess breathes heavily, and smiles.

JESS

It was the tension.

ANNE

(making her exit)

Well, I’ll be seeing you. I’d

give you my husband’s number

but.. I’d never be THAT cruel to

him.

Anne takes the keys from Jess and throws them to Nurse

Jane. They walk on arm in arm.

INT. CANTEEN - NIGHT

Anne and Jess stand in a huddle of OTHER PATIENTS

including everyone we’ve met in the hospital.

Anne is giving a stirring speech INAUDIBLY to the

masses. They rise up in fury, taking tables and chairs

with them. Anne points to the windows, and they push

tables through them.

Suddenly everything in the room is being destroyed. Anne,

Jess, Scrawny Patient, Chatty Old Woman, and OTHERS dance

for joy.

Anne looks to Dr.Vermeulen and Nurse Jane who are tied up

in chairs. A particularly PSYCHOPATHIC PATIENT hands Anne

a flaming torch and she approaches them menacingly.
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Jess pours petrol over the Doctor and Nurse, who gaze at

each other like a married couple. Jess stands back in

anticipation, and Anne sets them alight.

Anne’s eyes are wild. She lets out an ALMIGHTY ROAR.

JUMP CUT TO:

INT. JESS&ANNE’S APARTMENT BEDROOM - NIGHT

Anne jumps out of her sleep, waking a disgruntled Jess.

JESS

(yawning)

Do you have to do that every

night?

ANNE

It’s not deliberate! Jesus.

INT. JESS&ANNE’S APARTMENT DINING ROOM - DAY

A huge bouquet of flowers sits on the dining room

table. The rest of the once white dining room/kitchen is

filthy. Jess rushes breakfast while Anne looks through an

old newspaper.

JESS

(mouth full)

You’re coming down for lunch,

right?

Anne nods, while her attention is on the paper.

JESS (CONT’D)

You have to get your stuff in the

pharmacy anyway.

ANNE

I promise. I was just tired

yesterday.

JESS

You’ve been missing your

medication. They’ll help

probably.

ANNE

Mmmm.

Jess looks at the clock.

JESS

Fuck, I better get going.
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ANNE

Yeah, it’s 10 minutes slow.

Jess gets up and quickly dumps the remains of breakfast in

the sink.

JESS

Great, thanks. Ok, 1

O’Clock? Actual time. Come and

see me. I’ll need it!

ANNE

Is there anything there for me?

JESS

Trust me, you don’t want to. Get

writing. Make us a proper

living.

Jess hugs Anne tightly around the shoulders. Anne’s

half-smile says she’s lacking confidence for that.

DISSOLVE

INT. SHOPPING MALL ESCALATOR - DAY

A half-asleep Anne daydreams on the escalator as she goes

to meet Jess for the lunch date in the shopping centre.

She brightens when she sees Jess’s giddyness at the top,

and immediately takes Jess firmly in her arms for a hard

kiss.

PASSERS-BY smile at them, but Anne and Jess only have eyes

for each other.

JESS

So, my poet. When are you going

to give the public what they

really want?

Anne thinks for a second.

ANNE

(slowly moving in for a

kiss)

Isn’t this what they really want?

The kiss is rapturous.

JESS

(smiling radiantly

afterwards)

And your incredible words.

Immediately Anne sinks down inside herself.
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ANNE

It’s not good enough. I think my

mother was right.

JESS

I don’t know your mother, but I’m

guessing she’s never right!

ANNE

(laughing)

Ok, but a wife secretly wants to

kill her husband. It’s obvious.

Jess bursts LOUDLY out of their deadening surroundings.

JESS

Look around you. This is real

life, and it’s horrible!

They scan the shopping crowds to see the pastel shades of

the middle-aged couples and garish colours of youthful

hangers-out.

JESS (CONT’D)

People lap up murder like it’s

ice cream. Yours is delicious.

Anne smiles and takes her hand.

ANNE

Let’s get some drugs.

INT. SHOPPING MALL HALLWAY - DAY

Making their way down the hallway, a happy SCREECH breaks

the blissful silence of Anne and Jess.

LESLIE (O/S)

Anne!

Leslie bursts from a clothes shop, arms flailing with

bags.

Jess separates herself from Anne, and Leslie doesn’t

acknowledge her.

ANNE

(nervously)

Leslie, how have you been?

LESLIE

(staring at Jess)

Fine fine.

Anne immediately closes the gap between her and Jess.
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ANNE

This is Jess.

She bites the bullet.

ANNE (CONT’D)

My girlfriend.

Jess glows from this acceptance, and Leslie smiles widely

for far too long.

LESLIE

(snapping out of it)

So.. what are your plans? Where

are you living? Have you been to

the house yet?

Anne is overwhelmed by the questions, so Jess jumps in.

JESS

She’s going to be a writer.

LESLIE

I know, she’s good.

ANNE

(disbelieving)

Really?

LESLIE

It’s a little rough on your

family, but.. well, what’s

happening there? There are a lot

of rumours.

ANNE

About?

LESLIE

Not my place to..

JESS

No.

Leslie avoids the awkward moment, and waves her shopping

bags about.

LESLIE

I was enjoying myself in there.

ANNE

Where are the girls?

LESLIE

Oh, you’re not the only one with

troubles. Jeremy’s got skin

cancer again.. so Cecille took

(MORE)
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LESLIE (cont’d)
him on a sun holiday for a last

hoorah before he starts his

treatment.

ANNE

That’s shit.

LESLIE

I know. And Therese and Isak are

getting divorced, but it might

just be a ploy so he finally buys

her that engagement

ring. Personally I think Isak’s

too smart to fall for it. He

asked about you by the way.

JESS

(wanting out)

Anne.

ANNE

Oh right, Leslie, we’ve only got

a few minutes for lunch, so..

LESLIE

Well, good luck Anne, with the

writing. Let me know if you..

ANNE

I will.

They part awkwardly, and Anne takes a deep breath.

INT. PHARMACY - DAY

Anne and Jess wait at the pharmacy counter for their

orders to be filled.

JESS

Isn’t she going to go straight to

your husband about me?

ANNE

Yeah, probably. Don’t worry,

he’s not going to raise up a

posse to get me back.

THE PHARMACIST hands Jess her medication bag, but delays

with Anne’s prescription.

THE PHARMACIST

Miss Lees.
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ANNE

Yes?

THE PHARMACIST

Yes, there’s a note on your file

saying contact your doctor.

ANNE

What file?

THE PHARMACIST

It’s from Doctor Germ..

Anne looks curiously at Jess.

THE PHARMACIST (CONT’D)

Sorry, that’s a V. Verm.. eulen.

ANNE

Can I have my..?

THE PHARMACIST

Yes, but it’s important you talk

to him for a follow up from the..

ANNE

..mental hospital?

THE PHARMACIST

(nodding)

I won’t be able to fill your

prescription next time without

his say so.

She hands the medication bag over to an annoyed Anne.

ANNE

How do I..?

THE PHARMACIST

His details are on the tablets.

JESS

(exciteable)

Do I have a file?

THE PHARMACIST

(typing details in)

Hasn’t been updated.

Jess makes a disappointed face, and they leave.
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INT. SHOPPING MALL HALLWAY - DAY

There are CLOSING DOWN and RELOCATION signs on the window

of the "ONE DOLLAR STORE" that Jess is leading Anne

towards.

JESS

Fucking kidding me!

Jess charges in the door. Anne follows, bemused.

INT. "ONE DOLLAR STORE" - DAY

Dozing on the miniature teddy bears that line the counter

is Jess’s friend ALEX. Jess pounds the counter to wake

him.

He leaps up with fright, and then plays cool while

untangling his long heavy metal hair.

ALEX

Hey you. Where ya been?

JESS

Me first. What’s with the

closing down signs?

ALEX

(a little stoned)

Yeah, we’re closing down.

JESS

(angry)

I can see that! Why?

ALEX

(apologetic)

I was going to tell you.

Anne surveys the aisles and chooses one to go down as

she’s not being introduced.

She looks at masks and face paint and witch’s outfits, and

begins reciting a poem in her head.

ANNE (V/O)

"Five, telling tales, dancing the

childhood jig with cardboard

whales. A spotlight moon looking

down with smiles on the

unfettered stage of the child."

Jess barges her to snap out of the poetic trance.
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JESS

(abrasively)

The money-grabbing bastards are

doubling the rent so they can

kick the little shitty shops out.

ANNE

Don’t they know the shitty shops

are DA SHIT!?

JESS

Alex says they’re moving down

town, and he can get me a job!

ANNE

You have a job!

JESS

I never wanna answer another

phone as long as I live. I wanna

work in a place like this. By

the way, we’re sticking

around! Last day blow-out.

ANNE

(lifelessly)

Can he get me a job?

JESS

I work! You write!

JUMP CUT TO:

INT. BANK - DAY

Bank robber #1 from earlier charges back into the bank and

FIRES off her shotgun. The angry crowd who were piling on

top of Anne scatter, and she gets to her feet.

Peter stands between Anne and her accomplice. Bank Robber

#1 takes off her mask to reveal herself as Jess. She

throws Anne the shotgun. Anne aims it at Peter, and

FIRES.

EXPLOSIVE JUMP CUT TO:

INT. "ONE DOLLAR STORE" - DAY

Anne watches Alex and Jess drunkenly laughing with each

other at the back of the store, swigging mightily from the

booze they’ve bought.

JESS

(shouts)

Where’s the band?
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Anne recites more of her new poem in her head.

ANNE (V/O)

"15, in my diary it says I haunt

everywhere I go, like I’m

Nosferatu, or the wild beast in

your deep forest nightmare.."

She hears a growl from the next aisle, and glimpses the

creeping shadow of the Werewolf. She quickly shuts it out

of her mind to focus back on the happy vitality of Jess

and Alex.

ANNE (V/O) (CONT’D)

"..Love and fear has made my

heart shred it’s protective

shell. A performance is being

able to put one foot in front of

the other and say hello when you

say hello."

Jess catches Anne’s eye and they exchange a loving

smile. The tenderness is broken when A BAND burst loudly

into the store, carrying their instruments and amps.

A HEAVY METAL GIRL appears in the doorway, followed by her

STRANGE COVEN OF FRIENDS. Alex jumps out of his seat

beside Jess, and trips flat on his face as he runs to meet

her.

JESS

(shouting after him)

Alex has a girlfriend!!

Alex gives her an embarrassed "shut up" look as he gets

up, and Jess and Anne smile to each other.

INT. SHOPPING MALL HALLWAY - DAY

Alex peeps out of the store to see the Security Guard

making his way towards him. He quickly ushers in everyone

who’s milling round, and pulls down the aluminium

shutters.

INT. "ONE DOLLAR STORE" - DAY

The band are rocking out. Everyone is going crazy and

getting drunk.



80.

INT. SHOPPING MALL HALLWAY - DAY

The Security Guard, in the presence of SUITED BIGWIGS and

MOCKING SHOPPERS, is trying to force open the shutters

with a crowbar as the music echoes loudly around the mall.

INT. "ONE DOLLAR STORE" - DAY

Alex sits content and stoned in his girlfriend’s arms just

inside the shutters. The MALL MANAGER looks through the

shutter, and Alex gives him the finger.

At the back of the store, everyone is chilled out after

the band have finished.

An exuberant and drunk Anne, with Joker-like face paint

on, is reading the last verse of her poem to them.

ANNE

"30, I started timid and broke my

spine over the first line.."

She stares at Jess.

ANNE (CONT’D)

"..Jess, you said ’make your

heart your persona’ The fierce

gap between what you are and what

you can show now gone.."

Jess is smiling proudly. Members of the band listen

intently, as Anne’s voice grows in intensity.

ANNE (CONT’D)

"..So I painted my face, and

wound barbed wire tight to my

ribs. I danced freer than I ever

had. I tripped without care over

every word I set on fire.."

Anne’s red mouth sneers deliciously.

ANNE (CONT’D)

"..and the scream I was looking

for was right there."

A breathless silence.

An axe SMASHES through the shutters.

Everyone SCREAMS hysterically.

It’s the fire brigade breaking up the party.
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EXT. SHOPPING MALL - DAY

Alex is being led away in handcuffs to a police car. The

mostly teenage crowd cheer him on as a rebel hero. He

picks out Jess.

ALEX

Hey. I’ll call you about that

job.

JESS

Cool, don’t forget. I want it!

ALEX

(smiling, shouts to the

crowd)

Don’t forget ME!!!

They scream louder as he’s pushed into the police

car. Total delight in all the faces, including Anne’s

joker-face, as he’s driven away.

An over-enthusiastic Jess pulls Anne to the ground in

congratulatory celebration. Anne deliberately smears Jess

with her paint, and they both laugh as they roll gently.

INT. CAFE OPEN MIC - DAY

A POSTER says OPEN MIC POETRY READING.

Inside the door, Anne and Jess are at a small table with

their hot chocolates. Anne’s papers are spread out.

A grey-bearded OVER-SERIOUS MALE POET is coming grindingly

to the end of his poem.

MALE POET

"..the shuttened grey man, the

cannon rock, the day lost it’s

grasp."

The AUDIENCE applauds enthusiastically. Jess applauds

politely against her better judgement. Anne is too

pre-occupied looking through her own poems.

The MC hops onto the stage, and speaks as best he can

through his huge protruding teeth.

MC

As they say, follow that..

He scans the audience for poets.

MC (CONT’D)

Who’s next then? We don’t bite.
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He laughs hideously. Jess nudges Anne, who looks

terrified.

JESS

Go on.

(to the MC)

Over here.

MC

Ok, the stage is yours.

Jess yanks Anne out of her seat, while she tries to grab

all her papers.

ANNE

(holding the poems to Jess)

Which one?

JESS

The new one. World premiere!

Jess picks it out from Anne’s fumbling fingers. The

audience give Anne a gentle round of applause as she

stumbles through the tables onto the stage.

Everything goes SILENT, until Anne can hear her own

HEARTBEAT. Time crawls. The lights go down, and the room

is unnaturally dark.

In the darkness, Anne looks over to the counter and sees

her ex-boyfriend Simon standing nonchalantly, observing

the performance.

She fixes him in her sight and aims the poem at him.

ANNE

(flat and intense)

In the furnace. "I pick out my

ripped clothes from the

furnace. I get home and look my

other self in the mirror,

thinking only what bruises I need

to hide from my mother."

Simon moves slowly towards the stage, now the only person

visible in the room apart from Anne.

When Anne speaks again, he stops and tries to stare her

out.

ANNE

"5 days later, I’m still

wondering about you

Simon. Feeling sorry for

you? That you’re so lowly you

had to rip me up like a cereal

box."
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Simon steps out of his spotlight, and sits in darkness at

a table. Anne still fixes his silhouette in her gaze, as

she delivers the rest of the poem with a powerful resolve.

ANNE (CONT’D)

"I took my rape clothes from

their box above my bed today and

placed them in the garden bin. I

dug some soil and shoveled it on

top."

There is a low growling from Simon in the dark. He

scratches through the table with his wolf claws.

The light slowly rises to see his face turned into that of

the WEREWOLF.

ANNE (CONT’D)

"I don’t want to be recognised

from these clothes. They are not

what I am. I took them from the

furnace, and put them in the

dirt."

Simon the Werewolf rises and comes to the edge of the

stage.

Anne moves towards him, treating the vicious creature as

if he’s a pussy cat. Looking at him face to face, she

finishes the poem.

ANNE (CONT’D)

"Tomorrow I’ll rest easier, and

buy something I’ve never worn

before."

She takes a SILVER DAGGER from her boot, and plunges it

underarm into the WEREWOLF’S heart.

She looks down on him, dead.

INT. CAFE OPEN MIC - DAY

Anne snaps out of the performance to find the middle-class

mild-mannered CAFE AUDIENCE looking at her in disbelief.

The MC hops back onto the stage to usher her off.

ANNE

(not moving)

I have more.

The embarrassed MC tries not to cause a scene.



84.

MC

(whispers)

This isn’t really the

place. We’re trying to sell

coffee.

He applauds, and tries to gather more from the muttering

audience. Nothing.

Anne leaves the stage, and as she passes the Over-Serious

Poet, he sneers smugly..

MALE POET

That’s not poetry.

Jess gives Anne a bear hug, and showers her in kisses,

before glowering at him.

JESS

Go rape a donkey!

She leaves, dragging a happy Anne with her.

ANNE

What she said.

INT. JESS&ANNE’S BEDROOM - NIGHT

Anne presses her naked body tight against Jess as she

groans in orgasm. They both submerge into the moment

breathing deeply.

They break slowly, and Anne, looking as happy as we’ve

ever seen her, curls herself down Jess’s side.

Jess lies back smiling, and pulls Anne’s arm across her.

ANNE

I want to quit those pills for

good. I think I can. They’re

only for anxiety anyway.

JESS

You just want to avoid going to

Doctor Germ!

ANNE

Dr.V’s ok. He got me writing,

didn’t he? No, I just don’t feel

like I need them. My panic

attacks have gone.

JESS

You can live with life! How do

you know it’s not the pills

making you feel like that in the

(MORE)
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JESS (cont’d)
first place? I sure need

mine. If I didn’t have them, I’d

be tearing my hair out,

literally!

ANNE

I’m gonna talk to Morten about

it.

JESS

(teasing)

You LOVE him.

ANNE

(kissing Jess)

Can we have a threesome?

JESS

I don’t see what the worry

is. Everyone on this planet

drugs themselves to get through.

ANNE

That’s what I have poetry for!

EXT. COMMUNITY HALL - NIGHT

Outside the community hall, there is an unflattering

photograph of Anne on a POSTER reading "Anne Lees, reading

tonight, $5".

INT. COMMUNITY HALL - NIGHT

Anne sits with her legs dangling off the edge of the

stage. 100 chairs are set in rows, but no-one is here.

Jess nervously checks the doorway once more, and shakes

her head about the whole situation.

Anne smirks at her as she comes back up the centre aisle.

ANNE

I’m putting my CV in at your

place tomorrow.

JESS

Fuck that! I’m gonna quit. I’ve

been telling everyone who comes

in about this for the last week.

ANNE

Even I wouldn’t pay to see a

poetry reading, hun!
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JESS

(mock anger)

I’ve paid 150 dollars to see this

one! Shit!!!!! Unless 30 people

come through that door in the

next 2 minutes, we’re not eating

this week.

Anne looks resigned, and lies back on the stage.

A beat.

ANNE

Got a letter this morning from

our favourite doctor.

JESS

About what? The hospital bill?

ANNE

(smiling)

The man pays for that! No,

arranging our catch-up. See if

I’m still nuts.

JESS

You’re not really gonna go see

him, are you?

Anne sits up to break some delicate news.

ANNE

I need him as a go-between. I’m

gonna try and see my..

She does a pretend spit on the ground.

ANNE (CONT’D)

..children again.

Jess’s face drops.

ANNE (CONT’D)

Just see if I can visit

them. Can’t avoid my family

forever. I need the Doc for

that.

Jess moves tentatively closer.

JESS

I’m your family.

ANNE

(laughing)

Don’t say that. I don’t hate you

that much!
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She puts her hand round Jess’s neck and pulls her in for a

kiss, until they’re disturbed.

Anne nods to a pair of OLD LADIES coming into the hall

with their shopping.

ANNE

(to Jess)

Go get some of your money back.

Jess skips away down the aisle. Anne twists round onto

the stage and prepares herself, putting her poems in

order.

She glances down the hall to see the Old Ladies causing a

fuss with Jess. Eventually they pay and make their way to

seats in the 5th row in front of Anne.

A sullen looking Jess comes to Anne, and whispers..

JESS

They haggled! I only got 7.50

between them.

Anne laughs to herself, as Jess goes off to sulk in the

corner. Anne waves hello to her audience of 2, and

begins..

ANNE

"When I am away from sleep, I

daydream tying you to a tree and

leaving you for wild things to

eat.."

The Old Ladies turn to each other and whisper. Anne loses

concentration and almost stops, before regaining her

composure.

ANNE (CONT’D)

"..I go happily to sleep."

INT. COMMUNITY HALL - NIGHT (LATER)

Anne is now hamming up her performance like an actor,

enjoying herself with elaborate hand gestures.

ANNE (CONT’D)

"You’re dancing with me, placing

sweetnesses in my ear with the

tips of your fingers."

Jess has cheered up watching this. The Old Ladies still

whisper to each other.
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INT. COMMUNITY HALL - NIGHT

Anne is virtually shouting..

ANNE (CONT’D)

"Your vaginal imprint on me."

The Old Ladies gasp at that one, but are more intrigued in

Anne’s performance now. It builds to a crescendo.

ANNE (CONT’D)

"I fuck everyone to stop the

bleeding. My mother dances to

keep from seeing." Thank you.

Jess gives her a screaming standing ovation. Anne bows

for her, and then looks to the Old Ladies. They talk and

don’t acknowledge Anne as they get their coats and walk

out.

INT. JESS&ANNE’S BEDROOM - NIGHT

A chill breeze whistles outside, and blows the curtains

from a hole in the window frame. Anne feels the chill as

she sits up writing in bed.

She is lost in thought, until it’s disturbed by a

high-pitched mechanical squeal. Jess is trying to print

from the malfunctioning printer.

JESS

Fuck fuck fuck.

She thumps it several times, and reloads the paper

again. Anne is getting more annoyed watching this.

Finally the printer takes the pages. Jess feels Anne’s

icy stare, and turns.

JESS

That’s the look I

get. Everything I do for you.

Anne goes back to writing. Jess smiles at her printed

pages.

EXT. NEW ONE DOLLAR STORE - DAY

The new One Dollar Store sits looking small and squashed

on a bustling city street.
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INT. NEW ONE DOLLAR STORE - DAY

Sitting prominently on the counter is Jess’s handiwork, a

booklet of Anne’s poems entitled "From the furnace".

Jess and Alex play-wrestle behind the counter until a

CUSTOMER checks out the booklet, before setting it down

and leaving, to Jess’s obvious disappointment.

INT. DR.VERMEULEN’S OFFICE - DAY

A warm peaceful day outside, that Anne and Dr.Vermeulen

are enjoying with their cigarettes, leaning out his office

window.

DR.VERMEULEN

So all’s well then? That’s good

to hear.

ANNE

All? No, but it’s getting there.

A beat.

ANNE (CONT’D)

That notebook saved my

life! Ruined everyone else’s

but..

DR.VERMEULEN

(smiling)

They have to listen to you now.

Anne throws her cigarette out the window.

ANNE

Yes, they do. Listen, I’m sorry

I took off the way I did.

DR.VERMEULEN

Makes me look bad. You’re in my

care. That means you come to me

first, and curb your new rebel

sometimes.

Anne wanders the room, examining objects.

ANNE

You knew what would happen, Doc,

if you betrayed me. You

shouldn’t have shown them my

writing.

DR.VERMEULEN

Who? Your family? I didn’t,

Anne.
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ANNE

Who then?

DR.VERMEULEN

Someone gave them a copy of a

poem.

ANNE

(disbelieving)

Someone!

(realising)

Leslie. Bitch. Shit, doc. I

blamed you for that.

DR.VERMEULEN

That’s why you left?

ANNE

(sitting on the couch)

No, not really. There was a new

life out there I needed to get

started on. But that’s not why

I’m here now.

DR.VERMEULEN

Oh?

He comes over to sit on the side of the couch.

ANNE

I want to see my family, stop

being a hate-figure. I think I

can only do that through

you. Will you help me?

DR.VERMEULEN

Yes, I will, if that’s what you

want. But we need to talk more.

He wonders where to throw his cigarette, and goes over to

flick it out the window too.

ANNE

What do you want to talk about?

DR.VERMEULEN

It’s only 3 months since you were

brought here. It wasn’t meant to

be just a rest stop. We have to

deal with your deeper problems.

ANNE

(taking a deep breath)

One day I’d like to be be able to

look after myself, and not have

someone babying me. But I’m

dealing with it. It’s not gonna

drive me crazy.
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He pulls the visitor’s chair up close to her, and sits.

DR.VERMEULEN

Ok, let’s talk about that.

Anne sighs and shakes her head, and as she’s about to

speak..

CUT TO:

EXT. NEW ONE DOLLAR STORE - DAY

A serious-looking Anne makes her way down the city street

to Jess, who has just closed up her store.

Jess is looking into a very banged up car and smiling.

ANNE

I wouldn’t even pay a dollar for

that.

Jess turns happily and gives Anne an over-excited hug.

JESS

I didn’t have to pay

anything! It was free.

ANNE

What?

JESS

My friend Chamberlain..

ANNE

Chamberlain?

JESS

Yeah, he gave it to me for

nothing! It used to be their

touring car. He’s in a

band. Now they’ve got a van.

ANNE

They’re on the highroad

then. Sellin’ records.

JESS

(shaking her head)

More than can be said for our

latest poetry venture.

ANNE

I wasn’t too hopeful! How many?

Jess is silent.
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ANNE (CONT’D)

(disappointed too)

Any?

Jess shakes her head with a downcast look.

ANNE (CONT’D)

Oh well.

JESS

I gave most of them away in the

end, to anyone who bought

anything. Maybe that’s the way

to.. never mind.

(changing to upbeat)

Let’s go for a drive!

Anne looks down on the rusty old banger.

INT. CAR (MOVING) - DAY

Jess changes gears and the car makes an horrendous

scratching, squealing sound. Anne grimaces as they speed

up.

EXT. STREET - DAY

The car zooms past.

EXT. WOODS - DAY

The rusted car looks at home beside twisted branches and

brambles. In the reflection from it’s front window, Jess

is climbing a tree. Anne, sitting with her feet dipped in

the river beneath, looks tense as she watches.

ANNE

Don’t go any higher. Please.

JESS

Can I do this?

She hangs out of one branch with nothing beneath

her. Anne stands up and paces, shaking her head.

ANNE

I was thinking we’d relax out

here.

JESS

(laughing)

Come on up then.
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ANNE

Come down. What would I do

without you?

Jess links her legs around the branch, and hangs upside

down.

ANNE (CONT’D)

Oh Jesus.

JESS

Go back to your ready-made family

maybe?

ANNE

I don’t want that!

JESS

Could have fooled me!

Jess rights herself, but wobbles on the branch and almost

falls. Anne has a moment of pure terror, and BLACKS OUT.

EXT. WOODS - DAY

Anne comes to, with Jess cradling her.

JESS

I must mean a lot to you! I’m

sorry.

ANNE

I love you.

Anne bursts out crying in her arms.

EXT. WOODS - SUNSET

The beautiful purples and oranges of sunset are reflected

in the river. Anne and Jess sit looking thoughtful over a

small fire they’ve made.

ANNE

I’m trying to figure out if I’ve

done the right thing.

JESS

With me?

ANNE

No, with my children. Maybe I..

JESS

How can there be a doubt? They

nearly killed you, that life.
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Anne pokes at the fire, and watches some embers fly away.

ANNE

Maybe life would do that to me

anyway. I need to offer

something to make up for what

I’ve done.

JESS

Your husband’s rich! Isn’t that

why you married him?

ANNE

No! That’s why my mother was all

for it though. He got the royal

treatment, so we could move up in

the world!

JESS

He’ll probably get an instant new

wife.. the kind that comes in a

powder you just add milk to and

stir.

ANNE

A hot chocolate wife!

They both laugh at the stupidity of what they’re saying.

ANNE (CONT’D)

Sounds like my sister. You’re

not making me feel better.

JESS

Your kids will be fine, I’m

saying. Why sacrifice your life?

Anne stares at the sunset.

INT. JESS&ANNE’S BATHROOM - NIGHT

Anne stares hard at the pills in her hand, and downs them

with a slug of wine from her glass.

She snarls at herself in the mirror.

INT. JESS&ANNE’S LIVING ROOM - NIGHT

Anne plonks herself down on the couch beside Jess, who

looks a little drunk herself. Depressed, Anne leans her

head into Jess’s chest.

ANNE

What are we gonna do? We’re

living in a house whose windows

(MORE)
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ANNE (cont’d)
are too small for the frames, and

if we want heat we have to boil

the kettle.

JESS

(angered, pushing her away)

And I pay for it. I wish you’d

stop being such a fucking

snob! You left your mansion and

your tropical holidays behind.

A surprised Anne looks long and hard at Jess.

JESS (CONT’D)

If you’re looking to get back to

that life with meeting him again,

tell me now!

Anne shakes her head no.

JESS (CONT’D)

You don’t know what you have, do

you?

ANNE

What do I have?

JESS

You have me!

Anne is lost for words, until she sees the car keys on the

mantle piece.

ANNE

I just, I need a bit of space I

think, that’s all. Can I go for

a drive?

JESS

(rising)

Yeah, let’s..

ANNE

On my own.

Jess sits back down, not saying a word, but clearly

disapproving as she gestures Anne to take the keys.

EXT. WINDING ROAD - NIGHT

Anne drives carelessly fast along a tricky winding road.
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INT. CAR (MOVING) - NIGHT

Anne has a wild look on her face as the neon lights of

garages, and the headlights of cars flash across it.

She glances behind to see a gaggle of cramped in people

laughing hysterically in the back seat. They emerge in

turn out of the darkness - Carol, Peter, Celia, Leslie,

and finally 7-year-old Paul.

They begin grabbing at her in the front seat, and she

struggles to keep control of the car.

Finally, she closes her eyes and lets go of the wheel.

EXT. PARKING LOT - NIGHT

The car careers to crash into vehicles in a parking lot.

INT. HOSPITAL RECEPTION - NIGHT

Jess trudges through hospital reception looking blank and

lifeless, and sits down, head in hands.

INT. NEW ONE DOLLAR STORE - DAY

The rack with Anne’s poems on it now has a large black

cardboard sign around it saying "IN MEMORIAM".

A TEENAGE GOTH GIRL comes up to Jess to enquire about it.

GOTH GIRL

Who is she?

JESS

(downbeat)

A great poet, who died in a car

crash.

The Goth Girl looks through the booklet, and seems

impressed.

GOTH GIRL

Does she have any more?

JESS

I’ll have to dig them out. They

became mine when she died. She

was my girlfriend.

The Goth Girl almost swoons at the romantic tragedy.
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JESS (CONT’D)

That’s 10 dollars.

The Goth Girl willingly pays.

INT. HOSPITAL RECEPTION - NIGHT (CONT’D FROM PREVIOUS)

Jess gets a call from THE RECEPTIONIST and rushes off down

the corridor.

INT. HOSPITAL WARD - NIGHT

Jess barges into the ward and sees Anne climbing gingerly

off the bed with her jeans around her knees.

She has a small bandage on her head. Nothing serious.

JESS

(steaming)

What the fuck are you doing to

me? You tried to kill

yourself! I know you did.

Anne shakes her head, but Jess gets more upset.

JESS (CONT’D)

Oh My God. Why? Fuck.

(she breaks down)

I love you so much, and you

fucking.. IDIOT!

Jess falls at Anne’s feet, which looks a little odd to

passing NURSES as Anne has her trousers down.

ANNE

Jess, listen. You can’t tell

anyone about this, ok. Or I’ll

never see my family again. I

don’t know where I went tonight,

but it’s over. Done. I promise.

EXT. PARKING LOT - NIGHT

Anne is groggy in the car after the crash, with a small

cut on her forehead.

INT. CAR - NIGHT

Anne reverses the wrecked car into a wall, and sits

waiting for someone to make something happen. There’s

no-one around.

Anne puts the car in gear, and steams into the parked cars

again.
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EXT. PARKING LOT - NIGHT

Jess’s car will take no more punishment, and the engine

blows up in plumes of black smoke.

Anne gets out and runs awkwardly away from the scene,

almost into the path of a taxi which screeches to a stop

for her.

EXT. HOSPITAL TAXI RANK - NIGHT

Anne and Jess wait silently for a taxi to take them

home. Anne looks at Jess to try and break the ice, but

Jess cocks a vicious stare.

ANNE

Sorry about the car.

Jess shakes her head and looks away.

JESS

How am I going to tell Chambers

that I totalled his car on the

first day?

Anne hides a laugh behind her hand. Jess, still looking

in the other direction..

JESS

If you’re laughing, I’m..

ANNE

Oh hun. I’m sorry. Things just

built up. I needed to explode.

JESS

(sincerely)

You could have been dead tonight.

(a dig)

And I’d be the only one crying at

your funeral!

INT. FUNERAL HOME - DAY

Anne’s fantasy funeral from earlier. Her family and

neighbours are unmoved. Jess wails in the aisles in the

centre of them.

INT. TAXI (MOVING) - NIGHT

Anne holds Jess in her arms in the back of the taxi.
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ANNE

My poems might sell if I’m dead.

We see Jess’s face light up.

INT. NEW ONE DOLLAR STORE - DAY

More GOTHS, HIPPIES, and morbid RAGAMUFFINS are showing an

interest in the "In Memoriam" rack.

Jess smiles widely at this new success, until one of them

looks offended, so she quickly strikes her mourning pose.

Anne comes through the front door to visit, sending Jess

into emergency action. She grabs the sign and hides it,

but Anne’s suspicions are aroused.

ANNE

(leaning over the counter)

What was that?

Jess says nothing, so Anne grabs it.

ANNE

Are you out of your mind?

JESS

Brilliant, isn’t it? You died in

a car crash.

Anne calms down, accepting that what she’s done is far

worse.

ANNE

Is it working?

JESS

Living poets don’t

sell. Tragically dead ones,

woah!

A CREEPY GUY with glasses that are too big for his face

leans over the counter to Jess.

CREEPY GUY

Do you have a photo of Anne Lees?

Jess looks wide-eyed at Anne.

JESS

I’m sure I could get one.

CREEPY GUY

Thank you. I’d pay you for it.

Anne hangs over him like a ghost. He catches her doing

it, and warily walks away with his new poetry books.
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ANNE

Thanks for my new fans. They’re

wonderful.

JESS

What you should do now is go to

ours, and prepare for your BACK

FROM THE DEAD performance!

ANNE

Oh no.

JESS

Oh yes. To say you owe me.. is

putting it mildly.

A COUPLE MORE PEOPLE put sets of the poetry booklets on

the counter to buy. Jess gives Anne a look to say they’re

finally going places.

INT. NEW ONE DOLLAR STORE - DAY

Jess’s hand puts more copies into the poetry rack.

SUPERFAST MOTION on HANDS coming in to take them, and a

stripey-gloved hand takes the last one.

INT. JESS&ANNE’S HALLWAY - DAY

Anne is examining herself in the mirror inside the door,

trying to look as tidy as possible.

Jess comes out from the kitchen.

JESS

Anne.

Jess goes into her pocket and takes out money for her.

JESS (CONT’D)

Here. Profits.

A wide smile glows from Anne as she takes the first money

she’s ever earned in her life. She hugs Jess.

EXT. ANNE&PETER’S FRONT GATE - DAY

Anne gets out of a taxi and takes in the sight of her

family house, before climbing the long sloping driveway.
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EXT. ANNE&PETER’S FRONT DOOR - DAY

She rings the doorbell and waits anxiously until it opens.

EXT. BACK GARDEN - DAY

Anne and Peter sit out on sun chairs in the back garden,

relaxing without much to say to each other.

Carol comes out from the house with a tray of summer

drinks, and lays herself on the sun bed, pulling up her

top to reveal a wrinkled over-tanned torso.

ANNE

(taking a drink)

Thanks.

CAROL

Scarlett’s waking up I

think. You should go and see her

soon.

ANNE

I will. How’s work, Peter?

PETER

I got promoted.

Carol gives him a look as if he shouldn’t say.

ANNE

Again?

CAROL

You needn’t think you’re going to

get any money out of him.

ANNE

I don’t want any money.

PETER

Where are you living?

ANNE

An apartment in the city. It’s

alright.

CAROL

Do you have a job?

ANNE

No, Jess takes care of me. I’m

writing. It’s going well.

They fall into silence once more as wasps buzz around the

tray of drinks.
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INT. STAIRS - DAY

Anne is making her way up the stairs as Tilda comes

charging down.

ANNE

(smiles)

I thought I heard you come home.

Tilda has perfected the sullen look of a child-version of

Anne, and doesn’t speak.

ANNE (CONT’D)

How was camp? Did you do

anything interesting?

Tilda tests how long Anne can take her silence. Anne

tries a new approach and talks about herself.

ANNE (CONT’D)

I’m living in the city now, and

I’m writing poems that people are

buying.

A beat.

ANNE (CONT’D)

Emm, I wanted to come and visit

and be friends with everyone

again.

TILDA

(can’t resist anymore)

Granny says you write horrible

things, and she wishes you were

dead.

Anne sits down on the stairs and invites Tilda to sit as

well, which she does slowly.

ANNE

You’ll understand these things

better when you’re older. Granny

hates me because I always caused

trouble for her. I didn’t mean

to. Things happened to me that

shouldn’t happen to anyone. What

about you? Do you hate me?

TILDA

I think you’re sad. I saw you

cry. I wish you were happy.

Anne takes Tilda’s hand.
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ANNE

I was sad. But I’m happier now,

and I want to be friends with

you.

TILDA

We can’t be friends. You’re my

Mom.

ANNE

Is it ok if I take you out

places? We could go to the

carnival.

TILDA

(runs down excited)

Ok.

ANNE

(shouting after her)

Not now!

TILDA

I know.

INT. CHILDREN’S BEDROOM - DAY

Anne bumps into her sister Celia as she goes into the

children’s bedroom.

ANNE

Hi C. You’re looking well.

CELIA

(a bit cold)

You’re back from the dead.

ANNE

(going to Scarlett’s cot)

Seems so.

She looks down on Scarlett, who does look like an angel.

Celia leaves the room as Anne looks like she’s having her

first tender feelings for her baby.

EXT. BACK GARDEN - DAY

Anne emerges from the house with Scarlett in her arms.

She catches a glimpse of Peter and Celia kissing on the

sun chairs, but isn’t sure if it was an illusion as they

break away.

Carol and Peter turn and watch Anne holding her

baby. Celia breaks away to chase Tilda down the garden.



104.

PETER

What do you want from us, Anne?

Anne is taken aback by the question, and is a little

unsure.

ANNE

That you’re a part of my life,

and not a dark shadow. And I’m

the same for you.

CAROL

(turning away)

Write us a poem about it.

ANNE

Can I visit from time to time?

PETER

You’re going to ruin these

children. They have a loving

family here.

Peter looks down to Celia and Tilda rolling around in the

garden and smiles. Anne realises Celia and Peter are

together.

ANNE

And I’ll be one of them.

She kisses Scarlett.

EXT. BACK GARDEN - EVENING

Anne sits in a circle with Tilda, Carol, and Scarlett in

her pram in the middle of the garden.

Peter and Celia, hand in hand, look on.

Carol deals out cards. Tilda pretends to be taking

instructions from Scarlett on playing her hand as well.

ANNE

(jokingly, to Carol)

I can see you cheating!

CAROL

(guilty smile)

Rubbish!

Anne relaxes into this new version of her family.
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INT. NEW ONE DOLLAR STORE - NIGHT

Jess shouts through the curtain to the storeroom.

JESS

Are you ready?

The shop is bursting at the seams with all kinds of young

people (goths, grungey-types, intellectual types,

photographers, college geeks).

ANNE (O/S)

(whispering from the

storeroom)

They’re going to lynch me!

We see the POSTER BACKDROP for the reading "ANNE LEES -

BACK FROM THE DEAD".

Jess takes to the stage with a big smile on her face, and

coughs into the squealing microphone.

The AUDIENCE is unenthusiastic as no-one knows exactly

what this stunt is going to entail.

JESS

What you’re about to see is

something so amazing that..

She hams up the emotion, and points to the curtain.

JESS (CONT’D)

Ladies and gentlemen, back from

the dead, Anne Lees.

All eyes turn to the curtains. Nothing. Jess silently

says prayers. Anne suddenly bursts from the storeroom.

Photo flashes go off everywhere. The red lights of video

cameras train their sights on her.

A BLEACHED BLONDE gasps..

BLEACHED BLONDE

It’s her!

..and clutches at the chest of her TATTOOED COMPANION.

Anne smiles confidently, and strides with the presence of

the star she is becoming.

A couple of HIPPIE GIRLS throw flowers onto the stage for

their resurrected heroine.
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INT. ANNE&PETER’S LIVING ROOM - NIGHT

Peter and Celia are curled up watching the nightly news on

TV.

INSERT - TV BROADCAST -

NEWSREADER

An elaborate scam that brought a

poet back from the dead. Next.

They show video footage of Anne at the reading before

going to Ads.

BACK TO -

Peter and Celia are open-mouthed.

INT. CAROL’S LIVING ROOM - NIGHT

Carol is watching in horror as the News Report continues

with a snatch of Anne’s intense performance.

INSERT - TV BROADCAST -

ANNE

"Glistening lovers, denying the

inequality of their love,

twisting their bodies towards the

heavens, and falling to Earth in

ashes, Now nothing. Hiroshima

Mon Amour"

NEWSREADER (V/O)

The scheme was the concoction of

Anne’s partner and manager Jess

Callaghan.

Jess is interviewed to camera.

JESS

It wasn’t so much a plan to make

Anne famous. I just wanted to

make my money back.

BACK TO -

Carol shakes her head.
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INT. DR.VERMEULEN’S LIVING ROOM - NIGHT

Dr.Vermeulen is flicking round the channels and stumbles

across the end of the report.

He is happily surprised.

INSERT - TV BROADCAST -

We see Anne performing for an enthralled crowd.

NEWSREADER (V/O)

..but her fans certainly weren’t

complaining at this resurrection.

An enthusiastic PUNK is interviewed.

PUNK

No way. She’s AMAZING!!

Over footage of Anne reading, the smug-sounding newsreader

tells the story..

NEWSREADER (V/O)

Anne Lees’ writing intimately

details her failed marriage,

inability to connect with her

children, her own search for

self-fulfillment, and also

controversial hot topics such as

rape and abortion.

A depressed middle-aged GOTH WOMAN.

GOTH WOMAN

She’s even better at death than

Sylvia Plath.

The Newsreader comes back on screen.

NEWSREADER

(glibly)

Sylvia, if you’ve got something

to say about that, we’d love to

hear it! Weather next.

The screen BLACKS OUT.

INT. COMMUNITY HALL - EVENING

Anne autographs copies of her properly printed books at

the back of a packed and buzzing community hall.

Dr.Vermeulen stands beside her.

AN OBSESSED GLAMOUROUS FAN talks to him.
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GLAMOUROUS FAN

Are you her doctor?

Dr.Vermeulen nods.

GLAMOUROUS FAN (CONT’D)

(in awe)

You started her writing!

She wraps her arms around him and kisses him on the

lips. Anne smiles at him as he is clearly enjoying it.

ANNE

So what do you think of my poetry

now?

The Glamourous Fan heads for her seat and gestures for a

smiling Dr.Vermeulen to join her.

DR.VERMEULEN

I still think your mother comes

across very one-dimensional.

ANNE

(smiling)

She’s always been a bitch. She

is one-dimensional!

Jess skips across the stage to the microphone.

JESS

I don’t need to say anything

else. Anne Lees.

Dr.Vermeulen steps aside, and goes towards the Glamourous

Fan. A smiling Anne walks down the centre aisle to

rapturous applause.

Scanning from side to side, she sees many of the same

looks of quiet desperation in the female faces that she

once had.

Some of them are almost in tears as they applaud and cheer

her to the stage. She gets to the microphone.

ANNE

This is so much better than

death.

CUT TO:
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EXT. GRAVEYARD - DAY

We’re looking into the dark mouth of an open grave, out of

which a FIGURE is emerging from the blackness.

DISSOLVE

INT. COMMUNITY HALL - EVENING

The figure is reflected in Anne’s eye. Her performance on

stage is mesmerising.

ANNE

"The red string held tight on my

wrist, from the day you died to

this.."

EXT. GRAVEYARD - DAY

The 7-year-old Anne appears to be reaching down into the

open grave. Her friend Paul is the emerging figure, his

face purple and bloodied after his fatal accident.

He tries to pull Anne down by the red string that’s tied

around both their wrists.

ANNE (V/O) (CONT’D)

"And I thought death was a

calling, my first love’s kiss."

She helps Paul climb up to the edge of the grave. Paul

looks deep in Anne’s eyes and whispers INAUDIBLY.

ANNE (V/O) (CONT’D)

"With sweet words softly death

beckoned me in, and I went half

the way to follow my love."

She begins to slide downwards over the edge of the grave

as Paul pulls hard. The present 30-year-old Anne appears

and grabs a hold of her younger self. They look each

other in the eye.

ANNE (V/O) (CONT’D)

"But death is the grace of the

hopeless soul, and life can do

other than fill that hole."

Together, Anne and her younger self work to loosen the red

string. When it comes off, they both watch mournfully as

Paul falls deeper into the grave, disappearing into the

darkness.
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INT. COMMUNITY HALL - EVENING

The applause is softening as Anne steps down to the same

level as her appreciative audience. Microphone in hand,

she takes questions like she was born to it.

ANNE

So how are you all doing tonight?

There are general whoops and applause from the audience.

ANNE (CONT’D)

What do you want to know?

WOMAN #1

(shouts)

What took you so long?

Anne laughs, and looks around the smiling faces. She sees

Leslie and Isak sitting together a few rows back, and

gives them a wink.

ANNE

Well, you’ve got to let the

bitterness creep in and simmer

for a while before the soul is

ready for flight. I can tell

from the faces here, you’re

ready, right? You’re

ready? Stand up. Shout it out!

An over-enthusiastic DISHEVELED GIRL does just that.

DISHEVELED GIRL

(screams)

I’m READY!!

ANNE

Woah!!!

Anne jokingly leans back from the force of the scream, and

the audience applauds the smiling girl.

ANNE (CONT’D)

(getting back to the stage)

I’ve got one more poem for you

tonight.

The audience mockingly boos.

ANNE (CONT’D)

Hey! I gotta give you time to do

what you gotta do. This poem is

for my darling Jessica. Where is

she?

Anne scans the crowd. Jess slinks down in her seat to

avoid this embarrassment.
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ANNE (CONT’D)

She’s out there somewhere. We

all need encouragisers in this

strange world, and she’s

unflinching. For you.

CUT TO:

INT. ANNE&PETER’S KITCHEN - DAY

Anne is preparing a family dinner, looking over all she

has laid out on the counter. Her poetry performance is in

VOICEOVER.

ANNE (V/O)

"In the deep rapacious heart of

Peter’s lost wife, a head of

steam built until the blood

boiled and fried in her veins."

The water in the pot is bubbling over, and splashes Anne,

burning her arm. She looks to be at breaking point.

ANNE (V/O) (CONT’D)

"From the temple vein that showed

through her over-white skin,

to the dividing river that were

the veins in her feet, she seemed

cooked right through."

INT. BATHROOM - DAY

Anne lays totally still in the bath, staring upwards into

the blank white ceiling.

ANNE (V/O) (CONT’D)

"She took a cold bath that lasted

hours, before at dinnertime,

feeling the last of her energy

pulse out like a dying battery.."

INT. KITCHEN - EVENING

Anne walks into the kitchen dripping wet and naked from

the bath, and climbs up on the dinner table where Peter

was about to place everyone’s food.

ANNE (V/O) (CONT’D)

"..she climbed onto the kitchen

table, dressed herself with a

spicy salad, and offered to be

eaten."
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Peter and Tilda look on in astonishment. Even Scarlett in

her high chair seems to have stopped to watch this sight

in amazement.

ANNE (V/O) (CONT’D)

"Peter and the children looked at

each other without saying a word.

Anne, lying on the table with her

eyes closed, pushed a carving

knife into her husband’s hand.."

Anne’s hand gives the knife to Peter. A FLASH of the

blade.

ANNE (V/O) (CONT’D)

"..which he quickly used to

remove her head, so they wouldn’t

be reminded of her while they ate

the rest."

Anne’s headless corpse lies stretched out on the dinner

table. Peter passes the salt to Tilda and points out the

good meat of Anne’s love handles.

INT. COMMUNITY HALL - EVENING

Anne takes a bow to rapturous applause. She grabs the

microphone to say one last thing..

ANNE

Write your shit down!

DISSOLVE

INT. JESS&ANNE’S MOVIE HOUSE LIVING ROOM - DAY

Anne and Jess are playing out an over-stylised and

colour-saturated MOVIE of a DEATH SCENE.

The acting is turned up to the max like a hideous MOVIE OF

THE WEEK melodrama.

Anne glugs on a bottle of booze, and slams a handful of

pills into her mouth. Jess screams and tries to stop her.

ANNE

(Scarlett O’Hara-like)

Get away from me. Get away from

me. You don’t own me.

JESS

(through the sobs)

Anne, I love you more than the

heavens’ brightest stars. Why?
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ANNE

I’m no good anymore. I can’t

write!

INT. STAIRS AND HALLWAY - DAY

She runs into the hallway and up the stairs.

JESS

(calling her back)

Anne.

Anne turns at the top of the stairs. Jess produces

life-size cardboard cutouts of Anne’s children.

JESS (CONT’D)

Do you remember when you couldn’t

see your kids, and I made these

for you?

Anne holds her heart, feeling overly sentimental.

ANNE

Don’t do this to me. I have to

go.

Jess puts her face behind the cardboard cutout of Tilda

and affects a child’s voice.

JESS

(as Tilda)

Mommy, when can we go to the

park?

Anne screams and runs to the bedroom.

Jess is climbing the stairs when Anne comes back down with

a shotgun. She pushes her way past, and charges down the

hallway.

EXT. BACK GARDEN - DAY

Jess walks in SLOW MOTION from the house into the back

garden.

Anne stands in the middle of the garden between 2

trees. She gently touches the red string round her wrist.

She smiles lovingly at Jess, who smiles back.

Anne puts the shotgun close to her mouth, whispers the

name of her childhood sweetheart..
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ANNE

Paul.

..and pulls the trigger.

Jess stands admiring her as if it’s romantic.

JESS

(whispers)

You’ll be remembered.

The STRINGS of the orchestra rise, and a bird takes to the

air as if it’s Anne’s soul flying above the garden. Jess

stands over her dead body.

JESS (O/S)

Are you still writing that death

shit?

CUT TO:

INT. BEACH HOUSE BEDROOM - DAY

Jess is looking in the window from the porch of their new

beach house home. Anne smiles up from her writer’s desk

inside, the orchestral music coming from her CD player.

ANNE

No, just daydreaming. I’m

blocked.

Jess runs to the front door and bursts in.

JESS

Why can’t everyone get their

dreams and be happy? But I know,

I know, you love death too much.

Jess kisses Anne deeply on her neck.

ANNE

I’m still not making it happy.

Jess smiles.

JESS

You have your dreams already.

Anne turns to see a view out of the window that she has

dreamt before - the long grass, the shifting sands, the

gentle waves.

ANNE

I should stop being selfish.

She saves her writing on the laptop and slinks over to the

bed where Jess is lying in wait.
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Their eyes burn into each other. Jess pulls her down on

top of her and they kiss.

JESS

I don’t make love to Mozart.

She dives for the CD player on the bedside locker and

searches out her own music.

Anne lies back on the bed, letting all the tension leave

her body in deep breaths. Happy tears well in her eyes as

she stares out in a thoughtless daydream.

Jess’s angsty rock music starts and she gathers Anne into

her arms.

FADE OUT:

THE END


